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are treated to Wagner before they, perhaps, ever have heard 
a Haydn symphony? In Europe, and more especially in 
Germany, the knowledge of and love for the older master- 
works, which form the stepping stones and guides to the 


| modern art works, are disseminated among the multitude by 


two of the most important, nay indispensable factors, viz: 
the orchestra and the Sunday concerts. Every city of any 
pretensions at all has its complete city orchestra (not brass 
band) of from thirty to sixty or more performers and its 
competent sapel/meister. Which of the cities of this vast 
country, if we except New York, Boston, Philadelphia, Balti- 


more, Chicago, San Francisco, Milwaukee, Cincinnati, St. 


Louis, and a very few others, has any orchestra at all, and 
how will the millions of inhabitants of those cities without 
orchestra ever become familiar with Haydn, Mozart, Gluck 
and Beethoven if they have nobody to play these masters’ 
works for them? It is unjust to expect a person to solve 
problems in or have a love for higher mathematics who has 
never yet had a lesson in arithmetic. 

The Sunday concerts also form an important factor in the 
As the Lord's day is the only 
one in which the great mass of the populace can afford the 
time to listen to music, this day is made in Germany and 
France the day for popular concerts. There whole families 
are able, for a very small sum, to listen to an excellent open- 
air concert, the programme of which contains everything 


| from the latest Strauss waltz to a potpourri from ‘ Tann- 


hauser.”” New York undoubtedly made a step in the right 
direction with the installation of the Sunday free concerts in 
Park. 
movement, which will stop after the election, but that it will 
Let 


orchestras, and let us have more concerts for the people! 


T 


celebrated piano manufacturer, of Boston, who died August 
, 1884. 
and did a great deal to elevate it not only in Boston and 
A sketch of 


his life appears in our trade department of this issue. 


Let us hope that this is not a mere political 


inaugurate a whole series of imitations. us have more 





HE picture on the outside page of THE MUSICAL Cou- 
RIER this week is that of the late Henry F. Miller, the 


Mr. Miller was a liberal patron of the art of music 


New England, but also throughout the land. 


Blic 


system in the following editorial 


} HE caustic editor of the London AZusical World, Mr. 
Otto Beard (D1 


lge) tersely characterizes the star 
It is rumored that Mr. Gye’s arrangements for the expected 

operatic campaign in America, under his direction have fallen 
through in consequence of his not being able to come to an abso- 
lute understanding with Mme. Christine Nilsson. 

‘* It is rumored that Mme. Adelina Patti will no longer be one 
of the Covent Garden Company. 

‘* It is rumored that Covent Garden will not again be opened for 
Italian opera, 

‘And—itis rumored that for the improvement and enlargement 


| of Mud Salad Market, the noble landholder intends razing Cov- 


ent Garden Theatre to the ground before he turns his attention 


to Goodge street. 
I don’t 


True, Adelina and Christine 


‘* These rumors must be welcomed ‘ with all reserve.’ 


believe one word in any of them. 


| are greatly underpaid and undervalued by directors, whoare prob- 


ibly hatching a conspiracy against them. On the other hand, 
something is necessary to support orchestra, chorus, ‘supers,’ 


machifists, clerks, box-book keepers, ‘ scenic artists,’ &c. Man- 





doubtless, will remain content with a crust. Shade of 
Frederick Gye !” 
We have rumors, too. Dr. Damrosch is said to be 


searching Europe for a contingent force of German opera 


singers for the Metropolitan Opera House. It is said that a 
Mexican operatic company, of wondrous natural powers, 
And Maple- 
son and Maretzek are believed to be on the still hunt some- 


It is a light summer amuse- 


will also invade the same place of amusement. 


where. Keep em all going. 


ment to keep one eye on operatic rumors. 


“ Lee-li-nau ” is the name of a new American opera, 
the text of which is by Earl Marble and the music by Richard 
Stahl, and which was called before its completion ‘‘ Puritan 
Days.” A less severe name was deemed necessary, and so the 
name of the Indian princess who figures in the story was seized 
upon. Its action is dignified and dramatic, though there is a 
great deal of fun in the story. 
tial, the story really being one of sentiment tinged with the ro- 


The plot is somewhat unsubstan- 


mantic features of Puritan and Indian characteristics, as dis- 
covered by looking back two hundred and fifty years, and scan- 
ning life in the Plymouth colony. ‘‘ Lee-li-nau ” will be brought 
out at the Baltimore Academy of Music, November to, by the 


Wilbur Opera Company. 


ages clipe THE UNITED STATES ARMY, 
competent Band Musicians. Apply to Superintendent 


General Recruiting Service, Army Building, New York City, 





or in person or by letter to the nearest recruiting officer. 
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of Newark, 
J., sent the following communication to the Advertiser 


A “WELL-KNOWN musical critic” 
N. 


of that city one day last week : 


I have been a frequent attendant at the series of comic operas now being 
sung nightly at the Park Theatre. The casts have been uniformly good, 
and the charming little prima donna, Bessie Grey, has indeed made a palpa- 
ble hit. The costumes and general ensemble have been beautiful to look 
upon and the audiences large and enthusiastic. The low prices of admission 
have struck a popular chord, that has freely responded. I regret to say, how- 
ever, that many of the representations have been marred, and at times almost 
ruined, by the faulty conducting and the painful struggles of the pianist to 
The “tempos” have been hurried through in the 
I call the attention of the management to 
R. FR 


strike the right notes. 
wildest and most careless manner. 
this defect and earnestly trust it will be promptly rectified. 

This isa comprehensive criticism from aningenuous pen. To the 
casual observer it is a simple matter. Yet there is a centre to it 
around which clusters the whole scope of the article. 

The centre is Bessie Grey, the charming little prima donna. 
The gracious critic may travel all around the hroad domain of his 
art, may ‘‘ go for” the conductor and touch up the chorus girls, 
yet it is plain that he wrote all that spontaneous article of his for 
the sole and exclusive benefit of Bessie Grey. He had no diffi- 


culty in striking the ‘‘ right note” there. 

She made a ‘‘palpable hit,” and the man with the initials 
wanted her to know it. He asks nothing for his services, yet by 
a clever stroke of the pen—and more or less imagination—he sets 
Bessie out as the burden of his strain. 

To be sure, she is cuddled up in the very centre of the effu- 
sion, yet the words and lines and sentiment curl around her with 
the iridescent efilorescence of a contributing heart—free ad., 
with an allowance for extras. 

Bessie made a ‘‘ palpable hit.” Where? In the susceptible 
nature of the critic. It was ‘‘ palpable,” I dare say, because it 
set his heart palpitating. And then the ‘‘ musical critic” rushed 
into print—carefully affixing his initials—to tell palpitation-manu- 
His ‘‘ tempos,” at least, were 
taken rapidly enough in the direction of Bessie. 

I am led by all this to wonder how many ‘ well-known musical 
critics” have their Bessie with ‘‘ palpable hit” properties? And 
If they have a sheet 


facturing Bessie all about it. 


do they give it all away in the newspapers ? 
of their own, they can, of course, do it all with grace and dignity. 
Bessie is always willing. How about the critic ? 

A musical critic, this brings me to say, must be a man out of 
the ordinary mold of nature’s clay. He must not let Bessie the 
girl get away with his musical soul. He must fortify himself with 
the canons of high art, and then he can fire away at Bessie in the 
spirit of true criticism. 

She may be dainty and a darling, yet he must not be influenced 
tempos” and 


“ 


by such considerations. He must beware of his 
his ‘* notes.” 

I really wonder how ‘“‘k. T. 5S.” regards Bessie! Does he 
like her because she is little? Does he adore her because she is 
a prima donna, or because she is a /¢¢¢/e prima donna, a sort of 
compressed air affair whereof a very little expands a great ways? 
If she be actually little and charming and a prima donna to boot, 
then the well-known critic is justified in praising her in some- 
body else’s paper. 

However it is, a word of caution is not amiss to critics who 
thus give themselves away by correspondence. The time may 
come when they will see with different eyes—or be seen as they 
are seen—and then they will wish that they had not been so 
** previous.” 

A New York critic would never think of handing himself over 
to a prima donna in this manner. It takes a provincial to do 
that. 

After all, ‘‘ R. T. S.” may be a bald-headed bachelor, who de- 
sires to give Bessie a lift. If so, he is doing a kindly deed. He 
believes in faith and works, too, a kind of faith which leads one 
to believe that he can lift himself over a fence by the straps of 
his boots, an order of work which conducts many a younger man 
through ‘* devious ways that tangle him the more.” 

It is a good thing that there are charming little prima donnas 
and a better thing that there are ‘‘ well-known” critics to appre- 
ciate them, 

“A thing of beauty is a joy forever,” and a prima donna with a 
critic to help her over the bars—and notes—ought to get along in 


the world. 





——tThe Baltimore Oratorio Society is anxious to raise 


a $5,000 guarantee fund. We hope the society will get it. 
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Opera-Plot Sonnets. 


XXII. 


‘*CRISPINO E LA COMARE.” 


A fairy makes a poor old cobbler rich 
When he is being driven to despair ; 

She grants him healing powers supreme and rare, 
And makes him an M.D. ; for she’s a witch. 
Crispino cures the jimjams and the itch, 

Singing serenely a delicious air, 

And all the druggists there and everywhere 
Are forced to throw their powders in the ditch. 

But he gets proud, as likewise does his wife, 

And they together lead a wrangling life, 

So the sweet fairy gets up on her ear, 

She takes away Crisfino's power unique, 

And then the curtain flops down with a shriek, 
While Max Maretzek rushes out for beer. 

XXII. 
“ AIDA.” 

The heroine on Rhadames is sweet, 

And he’s a Major-general most grand, 

Who struts about surrounded by a band 
Of German tooters caught in Centre street. 

The King of Egypt's daughter has large feet, 
But she adores the boy and craves his hand ; 
But he with sweet Aida’s pa has planned, 

And proves a traitor, coward, and a beat 
The guilty pair are brought by the police 
Before a judge, who looks like Dumas //s, 

A rooster who is E.gypt’s greatest fiend ; 

No pity lurks in his judicial heart, 

He simply orders up the hangman’s cart, 

And has their beauteous tonsils guillotined. 

CuPip JONES. 


The Material of Music and Musical 
Forms.* 


By FREDERIC GRANT GLEASON., 


(Continued.) 
* Copyright, 1884, by Frederic Grant Gleason 
E turn now to the employment of the Material 
As one of the 


W 


earliest and simplest we will first consider the choral. 


of Music in the production of art forms. 
It is com- 
posed principally of notes of the same length, accompanied by 
harmonies of equally simple structure, and thus well suited to its 
devotional character. 

For our purpose we will choose the choral known in this coun- 
try and England as ‘‘Old Hundred,” not because it is best 
adapted to our needs, which is certainly far from being the case, 
but because it is better known in America than any other. 

In this we find the very simplest of vocal forms, each line has 
a melody of its own, wholly distinct from any other, except in 
general character. It has also a modulation suitable to the pre- 
sentation of each phrase, one after the preceding, and affording a 
close in the principal key, thus producing a symmetrical whole. 

The first strophe or line begins in the key of the tonic and 
closes upon the third of the same harmony, the second begins 
upon the third of this harmony and makes its close upon the har 
mony of the dominant (or 5th degree) ; the third strophe oscil- 
lates between the tonic and dominant, and closes upon the for- 
mer, while the last strophe makes its entrance upon the dominant 
and gravitates back to a close upon the tonic. 
form could scarcely be found, for there is but little of contrast— 
just enough to avoid monotony, and there is not even a sem- 
blance of that three-part division which is the germ of artistic 


A more simple 


form. 

Its only claim to form consists in equality of length in strophes 
and the utilization of the dominant, to prevent the monotony 
which would arise from their continuous entry and close upon the 
tonic chord. 

A simple case of a near approach to an art form may be found 
in the ancient German choral ‘‘ Christus unser Heiland,”’ which 
consists of two lines forming the first division, a simple line for 
the second, and a repetition of the first part for’ the third. 
we have the germ of the triple division, which may be traced from 
this point to its highest development in the allegro of a symphony. 
Another choral, ‘*‘ An des Mittler’s Kreuz zu denken,” presents a 
slightly more elaborate form, consisting of two lines for the first 
part, a single line for the second—with a strongly-marked modu- 
lation into the dominant—after which not only is the first part 
repeated exactly as before, but the second line of this part is 
again repeated, forming a dim foreshadowing of the coda. 


Here 


Unfortunately I have not been able to ascertain the age of 
this choral, and in a modern harmonization it is difficult to form 
any judgment upon this point, but from certain features of the 
melody, I am inclined to believe that it was either constructed at 
an early date or by a mind slightly acquainted with musical laws 
—which comes to very nearly the same thing. 

In these, then, are to be found some of the first elements of a 
form, which demands both variety and similarity, with designed 
contrasts and the repetition of the principal idea. 

The choral is essentially the outgrowth of the Protestant move- 


of Father of Protestant Church Music, for he labored to provide 


mitted to take part in the musical exercises, with suitable material 
for their religious services and encouraged them to sing—and to 
this the reform movement was largely indebted for its immediate 
success among them. 
adapted others from whatever available materials he could find, 
in which work he was ably seconded by others. Some 
chorals of that age may be traced back to very curious origins. 
For example, a secular song which runs ‘‘ There was a man had 
had lost 


lost his wife” was transformed into ‘‘ There was a man 
God’s grace !” 
And another, which I consider the most exquisitely beautiful 


of chorals, of whatever nation, was adapted from a love song, 


employed in several different arrangements by Bach in his Passion 
music according to St. Matthew. Of these the last setting is 
marvelous. 

This choral is generally known to English-speaking peoples as 
“*O Sacred Head, once wounded,” but in Germany it bears sev- 
‘* Befiehl’ du 


deine Wege;” and over against it stands Luther’s own choral 


eral names, ‘‘ Herzlich thut mich verlangen” and 
‘‘A mighty fortress is our God,” the perfect embodiment of 
strength and majesty. The possession of these two representa- 
tive devotional songs, types of beauty and strength, is alone suffi- 
cient to prove Germany’s right to a high position in musical art, 
irrespective of any other considerations. The effect of a simple 
choral melody, sung in some vast Protestant cathedral by a thou- 
sand voices, all joining in giving the air and supported by the 
organ, is impressive and devotional beyond description. 

One curious circumstance I may mention here. It was once cus- 
tomary for the organist, besides supporting the voice during the 
singing, to play a short interlude after each line of the verse, and 
the custom was so general that M. G. Fischer, among others, pub- 
lished a book of chorals provided with such interludes, of his own 
composition, for the use of such organists as did not care to, or could 
not, improvise their interludes. And the inability todo this is by no 
means proof of such a low grade of musicianship as it would be in 
this country, for these interludes were generally of the most elabo- 
rate description, consisting of short bits of the choral melody inter- 
woven with contrapuntal designs, and treated in imitation or in 
strict canon form. This custom has become, to a great extent, 
obsolete, and the choral is now usually sung through, as are our 
psalm tunes ; or with only a prolongation of the last note of each 
line ; though in Leipsic, as late as 1869, I found the ancient 
mode adhered to in all the prominent churches. It was custom- 
ary, at a very early date, for the organist to employ in a prelude 
the choral, with whatever contrapuntal additions his inclinations 
or ability might permit. From this, and also from the fact that 
the choral me/ody on/y was sung, and therefore could be treated 
more freely and embellished more highly than if all four parts 
were given by the voices. Composers exercised their ingenuity in 
contrapuntal work, of which the choral formed the theme, thus 
combining the simplicity of the one with the artistic design and 
symmetry of the other. 


(To be continued 


Verdi as a Plagiarist. 
ERDI is a great plagiarist, a fact little known; 
but anyone can be satisfied as to the truth of this statement 
by looking at the printed scores of the following operas 


I. The idea of the famous ‘‘ Donna é Mobile,” which the tenor 


sings in “ Rigoletto,” is stolen from a forgotten opera by Doni- 


zetti, “Gianni di Parigi” (Milan, 1839), words, ‘‘ Felice ap- 


pena.” 
2. The equally celebrated tenor aria in ‘‘ Jerusalem” (I Lom- 
bardi arranged for Paris), ‘‘O la mia letizia,” is stolen from a 


motif in Rossini’s *‘ Italiana in Algieri ” (terzetto). 

3. The world-renowned motif in ‘‘ Trovatore,” ‘‘ Ah che la 
morte,” sung by Manrico in the tower, is a clever adaptation with 
a changed ¢empo of the opening of the great quartet in ‘‘ Don 
Pasquale.” 

4. The famous érindis? in ‘‘ La Traviata” is taken from an old 
opera by Donizetti, called ‘‘ 1 Pazzi per Progetto” (1830). 

5. Bellini is plagiarized openly in ‘‘Oberto” Verdi's first opera ; 
“Linda di Chamounix” 


and is pilfered for ‘‘ Simone Bocca- 


negra.” 





The opening entertainment of the season at Koster 
& Bial’s Concert Hall took place last Saturday evening in pres- 
The 


place has been refrescoed and, in certain respects, redecorated 


ence of an extremely numerous and enthusiastic audience. 


during the summer recess, and the appearance of the stage is 
greatly improved. A huge fan of peacock feathers forms the 
curtain, and when the plumes are parted, a bright but delicately 
painted garden scene is disclosed. The programme was some- 
what more varied than of old. It was divided into three parts, 
which included an abundance of instrumental music—mainly 
dance pieces—some ballads sung by Miss Laura Lee, some songs 
and sketches by the Martens family, aerial performances on a 
pathway of wire by Signor Wainratta, and a one-act operetta 
called ‘‘ Love in ye Days of Charles ye Second.” The feats of 


Signor Wainratta delighted the spectators. ‘‘ love” is a slim 


It was 
carefully sung and acted by Mr. Clifton, Signor Imano, Mr. 


tale of babies badly mixed, with all the terrible results. 





Walt Hampshire and Misses Lee and Hummel. } 


ment in Germany, and Martin Luther certainly deserves the title 


the people, who, under the Catholic Church could not be per- | 


He wrote some of the chorals himself, and | 


of the | 


originally composed by Heinrich Leonardo Hassler, and has been 
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HOME NEWS. 
_ ~ me —— 
The Kiralfy Brothers’ British Burlesque Company 
sailed from Liverpool for this city on Sa iy. They appea 
| here for the first time on September 8 
The musical event of the com sea Bostor 
will be the production of the operetta of which the text is by W 
D. Howells and the music by Georg Henschel, at the bijo 
Theatre, in October. 
; -——The Theatre Comique will open for the season or 
| Monday evening, September 1, with a new local farce by edward 
| Harrigan called ‘‘ Investigation,” which is enlivened by five N 
| musical compositions by Dave Braham 
«—Little Corinne and her company of Mert Ma 
appeared at Oakland Garden, Boston, t weel \ 
| ‘* Mascot,” with Corinne as Bettina. The star of the cast made 
| quite as great a success as ever in her role. 
Besides M. Lary, the tenor, and t t f 
| foons MM. Meziéres and Duplan, Mr. Grau’s French Company 
this year will contain Mile. Lefort, and M. Gaillard, a baritone, 
who has sung at the Comedy Theatre in London 
‘Fantine,” the bright comic opera wl 
such a success at the Boston Museum, was again enjoyed 
large audience last week. Its performance was cot led on 
Saturday, the last week of the summer s n, beginning the 
18th inst., being given to the presentation of I Taylor 
—‘ Patience” was re I I 
enthusiasm at Newark, N. J grea ypu 
airs were encored over and over Miss Bes scored 
a new success as Patien The opera was i I . 
night and on Saturday with ‘* Billee Taylor” for the mat 
—“ Billee Taylor’ was produ Me I 
and Wednesday of last week, with new stag« tfit t 
at the Park Theatre, Newark, N. ]., with | y as 
Pi Babe Vining as Susan, Tillie McHenry Willet 
Seaman as Flapper, H. Haskell as Craé, and Max I ; 
Barna ‘* Patience” followed 
—The music we pul to-d : G 
most characteristic songs, full of devotional spirit and matic 
expression. The words, by Louis Veiullot, are so charming that 
it is exceedingly difficult to preserve the ty ’ , 
As an encouragement to our fair readers we offer thr prizes of 
$10, $5 and $2 respectively for the three best tra 
lines of Veiullot sent to this office by Saturday, Aug 
—-—San Francisco is to have an abundance of opera 
The Cambiaggo-Sirni-Lampani Italian Opera Company has just 
ended a series of excellent perform ances It to | succeeded 
by Pappenheim’s troupe, and followed next \ é Patti and 
Mapleson’s full company. In addition to this, « f th heap 
concert gardens there gives Italian and English opera reg 
through the year, and gives it remarkably well, considering the 
low admission of a quarter of a dollar 
—The new Italian Opera Company, which has - 
ly made a very great success in San Francisco, are now negoti- 
ating with the directors of the Metropolitan Opera House wit] 
a view to bringing the organization to this city i giving a sea- 
son of opera here. The company came to San Francisco from 
Mexico through Lower California Mr. Hay vho m 
ages the Baldwin Theatre, and who is now New \ ys 
that before the first evening was over the people w g 
on their seats, waving their handkerchiefs and « it. the 
top of their voices. All the principals of th mpany are w 
spoken of, but the tenor is regarded with especial joy by the San 
Franciscans. His name is Giannini, and he is de ia very 
young man with a remarkably robust and tlex vo or 
ganization is referred to as being somewhat defici¢ utter 
of costumes, but the performances given have thrown California 
into a condition of ecstasy closely bordering on delirium. If ar 


rangements are perfected for bringing this company to New York 
“or 











the chorus will be-very much enlarged and the weak points will be 
filled in with good material. The Baldwin Theatre is repre ted 
by Mr. Hayman as having been crowded to the doors ever since 
the second night of the season lhe company closed its season 
there last Saturday night. 

-The “ Orpheus and Eurydice Compan vhich has 
been fighting against difficulties with adverse results during t 
past two months on the Pacific coast, is to go thro gh the process 
of reconstruction immediately. The remains of the company are 
working their way Eastward as well as they can without the lead 
ing people. Several singers who were some time ago engaged to 
perform the principal characters in the opera next season w r 
sent forward at once to meet the shattered organization, which is 
now said to be somewhere in the vicinity of Salt Lake City Che 
route of the company is completed for next season in territory 
where ‘‘ Orpheus” has already met with dist hed success 
and the proprietors, Messrs. Miles & Barton, are not a lis 
posed to abandon the enterpriee. They insist that if t had 
been no desertions, all the people would have been paid just as 
soon as the route led the company into reasonably prosperous 
territory. Several of the minor members of the ‘‘ Orpheus " cast 
have written to their friends in this city expressing n S 
with a good deal of bitterness regarding the principals, who, by 
deserting in time of distress, lessened the chances of getting home 
on the part of that portion of the company who had not the ans 
to come East on their own account, but had to rely upon be ing 


saved by a crippled organization. 
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TAMBERLIK’S Manrico.—A correspondent of the Lon- 
fandard states that at Grenada last year he heard Signor 
lamberlik sing in the character of A/anrico in ‘‘ Il Trovatore,” 
and give the celebrated ‘* Ut de Poitrine ” with almost the same 
amount of spirit and vigor as he did at Covent Garden thirty years 


| 
don S 


ago. And this in spite of his sixty-four years. 

DONIZETTI AND ALLEGRA,—Signor Francesco Allegra, 
founder of the *‘ Donizetti Club,”” Catania, Sicily, has composed 
an ‘‘Omaggio a Donizetti,” containing souvenirs from ‘‘ Lucia,” 
** Lucrezia Borgia" This gentleman is an en- 
thusiastic admirer of the great genius, and is himself one of the 


and ‘*‘ 


Favorita.” 
most promising of the young Italian composers. 

KARL FORMES ALIVE.—A false report is going the 
rounds of the press that the great basso, Karl Formes, is dead. 
We are glad to say that the genial successor of Lablache and 
and 


where he gives lessons, 


Staudigl is alive well. He is at present in San Francisco, 
and we sincerely hope has many years of 
usefulness before him. His brother, William Formes, died a few 


months ago; hence the error. The greatest of Bertrams hasa 


constitution which will enable him to live as long as Cornaro. 
Miss JUCH AT WORCESTER.—Miss Emma _ Juch, 


favorite New York soprano, who is at present attending the Bay- 


our 


reuth ‘** Parsifal”’ performances, has been engaged as one of the 
prime donne of the coming Worcester Festival, to be held Sep- 
Miss Juch is to take the soprano part in Sir 


tember 22 to 29. 


Henry Smart's cantata, ‘‘ The Bride of Dunkarron,” and no bet- 
ter or more musical interpreter might easily be found in this 
country. Miss Juch will return from Germany early in Sep- 
tember 

THOMAS'S “ ESMERALDA.”’—Goring Thomas’s “ Esme- 
ralda” is being translated into French and will be performed at 
Antwerp during the forthcoming season. It has already been 
heard in Germany and will shortly be produced in Italy. Since 
Balfe’s day, no opera by an English composer has gained equal 
success on the Continent. 

MR RECOVERING.—Alberto 


well-kwown vocalist and teacher, is, we are happy to hear, pro- 


LAURENCE Laurence, the 


gressing favorably. It will be remembered that he was knocked 
down a short time since by an ice-cream wagon at Third avenue 
and Eighteenth street, when he sustained severe internal injuries. 


His collar-bone was also fractured. 


MASSE NOT A WRITER.—A report inconsiderately started 
by // 7) ‘ore is now making the round of Italy, and all the pa- 
pers in that peninsula vie with each other in declaring that Victor 
Masse wielded the sceptre of critic in political papers, and in his 


critical capacity was not always an impartial judge, free from pas- 
sion, especially as far as Italian music was concerned. Now we 
think it will not be superfluous for us to declare in our turn that 
y wrote a line of criticism in any paper, political 


poor Massé neve 


not, and that, consequently, he never had to pronounce an 


or 
opinion either on Italian music or any other. Let this suffice 
once for all '—/e¢ Al/nestre/. 

NOTICED BY ROYALTY.—Her Imperial Highness the 


Crown Princess of Germany has notified to Mr. A. C. Mackenzie 
her willing acceptance of the dedication of his oratorio ‘‘ The 
Sharon,” written for, and to be performed at, the ap- 


Rose of 
proaching Norwich Musical Festival. This appreciative recogni- 
tion of the composer's talent is made still more graceful by her 
llighness's expression of a hope that she may some day hear the 


work either in England or on the Continent 


IGNOR BEVIGNANI A CAVALIER,—The King of Italy 
has conferred the dignity and well-merited honor of a Cavalier 
della Corona d'Italia upon Signor Enrico Bevignani, the able and 
esteemed conductor at the Royal Italian Opera. Signor Bevi- 
gnani has gone to Spa (Belgium) to recuperate himself_after his ar- 
duous duties at the Royal Italian Opera, but returns to Lendon 


Petersburg, 


previous to going to St. where he will pass the ensu- 
ing winter season as conductor of the Imperial Opera. 
“ NERO.’ 


a short visit to Brussels, in order to make arrangements with Cou- 


RUBINSTEIN AND Anton Rubinstein has paid 
lon, manager of the Theatre Royal, Antwerp, for the production 
there of Kubinstein’s opera, “‘ Nero,” this winter. 


Dr. DAMROSCH’S EUROPEAN MISSION.—Of Dr. Dam- 


ta 


ying to Europe, William C. Whitney, one of 
of the 


Metropolitan Opera House Company, says : 


rosch's purpose in 
of Directors of the 
‘* Dr. Damrosch has 


the Amusement Committee Board 


merely gone to look about him and see whether he can gather a 
good company of German artists. 


k 


for any attraction, next season will not be a prosperous one, and 


We think that in any case and 


there 





is less risk attending a short season of German than the 


sua! one of Italian opera. I think if good performances are 


given, that it will prove both an artistic and a pecuniary success. 
Whether it will be as fashionable as Italian opera is open to 


question, One thing I can assure you of, if we do make any 


arrangements for German opera, they will be for the very best 
In London, when a first-class com- | 
This 


singers that can be procured. 
pany was brought over, it scored a pronounced success. 
year they tried a second-rate company, and made a failure, as 
might have been expected.” It is to be hoped that Dr. Dam- 
that the 


their engagements for the next season, and that German opera 


rosch will not find best artists have already made 


may be given at the Metropolitan in a praiseworthy manner, 


Miss ABBoTYr AND HER COMPANY.—Miss Emma Ab- | 


Journal and other New York journals, and now one of the 


bott will begin her season September 8 at Louisville, Ky. She 
promises to produce ‘‘ Lakmé.” and ‘‘ Semiramide” next winter, 
in addition to the works in which she has hitherto figured. The 


following-named artists will comprise Miss Abbott’s company : 
Laura Bellini, Marie Hindle, Lizzie Annandale, Clara Bonheur, 
William Castle, Tagliapietra, Campobello, William 
Broderick, and Walter Allen. 

MISS KELLOGG’s RETURN.—Clara Louise Kellogg has 
She says that everything American is 


Brignoli, 


come back from London. 
now the rage in that city. 
readers, thought-readers are well received there, and Lulu Hurst 
would undoubtedly be welcomed with open arms. Miss Kellogg 
has declined two offers to appear in English opera, and has made 
She thinks German opera 


American painters, singers, actors, 


a ‘‘few engagements” for concerts. 
in London was 


unfairly abused,” and declares the ‘‘ Meister- 
singer” a great work. Miss Kellogg, we are delighted to wel- 
come you back. We feel natural again. 

PATTI HAS DONE IT.—The advocate for Mme. Patti pre- 
sented a petition on Thursday last for a divorce from her hus- 
band, the Marquis de Caux. The balance of opinion expressed 
by the bar is that the court will refuse to grant the great prima 
donna a divorce, on the ground that the law reserves the right of 
divorce to such applicants as have received injury in the marriage 
relation. 

AN AMERICAN VIOLINIST TAKES THE 
young American violinist has won honors in Europe. 
Banner, who went to Paris from the Cincinnati College of Music, 
took the first prize this year in his class in the Paris Conservatory. 


PRIZE.—A 
Michael! 


Miss THURSBY IN NORWAY.—Miss Emma Thursby has 
just gone to Norway. She is to join Mrs. Ole Bull at Lyso, 
near Bergen, and, after enjoying her hospitality for a while, will 
give a series of concerts, no doubt under Mr. Maurice Strakosch’s 
management, as that gentleman will soon atart to overtake his 
prima donna. 

THEO AND HER EXPENSIVE COSTUMES.—Mme. Théo 
and her manager, Maurice Grau, sailed for this city by the Ore- 
gon on Saturday. She opens her season at Wallack’s on Septem- 
ber 8 in ‘‘ Mme. Boniface.’ 
role of the opera in Paris, and brings with her a set of costumes 
She will also 


’ 


Mme. Théo “‘ created” the leading 


which are represented to have cost 100,000 francs. 





appear here in “ Francois les Bas Bleus,” another new and suc- 
cessful comic opera. Mme. Theo's late Parisian manager offered 
to pay forfeit money if she would cancel her American contract. 


Thirty members of her company, 


This the lady refused to do. 
among others Miles. Cécile Lefort, Eugénie Nordale, Gabrielle 
Barrot, Houmart and M. Gaillard, who was lately engaged at the 


Bouffes Parisiennes, and to secure whose services forfeit-money | 
had to be paid, sailed by the St. Laurent to-day. Mlle. Marie 
Aimée, who has passed the summer endeavoring to perfect her 
acquaintance with the English language, was among the passen- 
gers by the same steamer. 

STEPHEN C, 


article 


LAST SONG.— “In in- 


Sunday's 


FOSTER’S your 


teresting in last Times you attributed to 


my late brother, Stephen C. Foster, the authorship of * Listen 

Mocking Dale.’ This 
He did not write these two songs. Permit me also to no- 
You credit another eminent song-writer with 


to the Bird’ and ‘ Lily is a mis- 


take. 
tice another error. 
the authorship of ‘ Beautiful Dreamer.’ 
It was the last song he ever 


This song was written, 

words and music, by my brother. 
wrote. It was in the hands of his publishers a few days previous 
to his death, but did not appear until after he was no more. He 
did not sell the copyright of ‘Old Folks at Home’ to E. P. 


Christy, but for $500 agreed to be paid him by Christy he per- 


mitted Christy's name to appear on one edition of that song as 
I tried to dissuade him from doing this, but it was his 
I, however, succeeded in getting him to 


author. 
humor, and he did it. 
take from Christy, as a precedent condition, a written acknowl- 


edgment that he (Christy) was not the author nor had any interest 
in the proprietorship of the song. The royalties on ‘ Old Folks 
at Home’ continue to be paid regularly by the publishers to my 
late brother’s widow and daughter. These corrections are small 
matters, and I know the 77mes desires to be always severely cor- 
rect, hence I write you. I am, with much respect, yours truly, 
Morrison Foster, in the Philadelpnia 77mes. 


OSCAR GAREISSEN.—Oscar Gareissen, the leader of the 
Salamander and Mendelssohn singing societies, of Galveston, 
died very suddenly last week. He music and 
song. He was highly esteemed in Galveston, not only in musical 
circles, but in the community at large ; for besides being a very 
able leader, he was chief editor of a German paper, member of the 
Public School Board, and Postmaster. 


was buried with 


ABBEY AND GRAU IN “ THE MASCOTTE.’’—A story is 
current in London, that Managers Abbey:and Grau missed the 
boat from Boulogne to Folkestone, carrying the Théo troupe’ 
They found that all the money they had with them was 44, and 
risked and lost the entire sum in gambling at Mascotte. They 
were compelled to telegraph to London for funds before they 





could leave Boulogne. 


EXTREMELY PERSONAL.—We are obliged to the Denver 
/nterocean of the gth inst. for the following paragraph : ‘‘ Otto | 
Floersheim, critic for many years’ standing of the Bell/etristisches 


editors of THE Musical CourRIER, a man who, we do not hesi- 
tate to assert, has contributed as much’excellent matter to musical 


| literature of America as any other ; a man who can write in Eng- 


lish and German equally well, whose judgment in matters musical 


is as reliable and accurate as the next man’s, who not only can 
speak and write of music, but score and play it as well, has 
been,” &c. 


AN OUTRAGEOUS LIBEL ON LISzT.—A cablegram was 
received last week to the effect that Franz Liszt had suddenly lost 
his eyesight. The report, we are glad to say, has since been con- 
tradicted, and the venerable musician is said to be as well and 
hearty as ever. What made the original canard, however, a per- 
fect outrage, was the announcement that “‘ blindness had been 
produced by excessive use of tobacco and Jrandy ; that Liszt was 
so senile that he fell asleep during theatre performances, and that 
his //aison with the Countess Wichtenstein (sic) had been broken 
off.” Such statements are peculiarly abominable in the eyes 
of Americans, for Franz Liszt has gratuitously instructed 
scores of young American pianists and musical students. 
Why could not the same false report have said that the great 
master, who is now nearly seventy-three years of age, had lost 
his eyesight through the excessive use of his visual organs in 
writing and deciphering scores and in the noble calling of an 
artist, productive and reproductive? Why mention an antiquated 
love affair with the Countess of Wittgenstein, which is an abso- 
lutely private matter, and one which has been long forgotten 
anyhow? Why say that Liszt suffered from excessive use of 
tobacco and brandy, while it is well known that he is a man of 
temperate habits? Why, in fine, this slander upon one of the 
greatest of living artists ? 

CHARLES FRADEL, MUSICIAN AND Mlost.—Mr. Charles 
Gedney gave a concert at Mamaroneck in which he was assisted 
by Mr. Charles Fradel. The pitce de resistance was Schumann's 
Concerto, played by Mr. Gedney, with second piano by Mr. 
Fradel. Mr. Fradel also aroused much enthusiasm by his per- 
formance of several of his own compositions, and the large au- 
dience seemed delighted, ‘rewarding the popular composer with 
many floral gifts.—A/usical /tems. 

Charles Fradel is one of the most talented, as well as the most 
prolific, of resident composers, the number of his published 
works amounting to over four hundred. As a colleague, he is 
without envy or jealousy, ever ready to acknowledge the merits 
of his fellow-composers. As a friend, he is true as steel. As a 
man, he is frank, amiable and hospitable, and at his cosey country 
residence near Tremont, where he lives with his charming wife (a 
sister of the great singer Mme. Sonntag), he has always a cover 
laid for any one of his numerous friends who may drop in to an 
excellently served dinner. 

THE HONOR 
Saéns has been made an officer of the Legion of Honor. 

Mr. THOMAS RE-ELECTED.—At 
meeting of the New York Liederkranz, Theodore Thomas was 
re-elected conductor and Edward Heimendahl as assistant con- 


LEGION OF HONORED.—Camille Saint- 


last week’s business 


ductor. 


MR. Boscovitz IN CHICAGO.- 
eminent pianist, has returned to Chicago, where he intends to 


Frederic Boscovitz, the 


teach. 

HERR VON WESETZKI ARRIVES.—A new pianist, Herr 
von Wesetzki, has arrived here from Vienna. 

Sik ARTHUR SULLIVAN.—Sir Arthur Sullivan has been 
elected conductor of the London Philharmonic Society. A new 
orchestral symphony, composed and conducted by Anton Dvorak, 
will be the chief novelty of thePhilharmonic season. 


“The Little Duke.” 
VERY seat was taken for night after night for 
‘* The Little Duke” at the Casino last week, and row upon 
row of standing room was appropriated by those eager to see 
Lecocq’s opera. 

The performance is pleasing in many respects and disappoint- 
ing in many. The first act is delightfully given. Mme. Janu- 
schowsky’s voice therein is clear, resonant, full and penetrating, 
her vocalization delightful and her acting highly pleasing. The 
chorus is capital, the music attractive, and the general effect af- 
fords pleasure, with a grateful anticipation of what is to follow. 

The second act opens propitiously with Miss Reynolds’s pre- 
sentation of Af/me. de ausac. This is a fine piece of character 
acting, and the singer deservedly receives an encore. Frimousse's 
lecture is well done, although it might be easily brightened. 
Still there is no need of fault-finding there. Mr. Ryley is not to 
be especially praised for his work, nor is he to be condemned. 

After the lecture, however, the performance drags. There is 
too much uninspirited dialogue, too much prolixity, too little 
movement. ‘This is necessarily the fault of the librettists. Mr. 
Wilke’s de Montaland does not help matters, as he is too far from 
the spirit of French art to give grace and verve to the character. 
In consequence, the audience finds nothing in the rest of the act 
over which to laugh or grow at all enthusiastic. 

The third act drags as soon as the military march is over. That 
brilliant display of costumes and lights and all the accessories 
provokes the first genuine outburst of enthusiasm of the evening. 
Then the interest dies away, the dialogue falls flat, the best scene 
is far from pleasing, and once beheld suffices, and the curtain falls 
upon the audience without that pleasing effect from a finale which 
leaves a satisfied feeling. 

These primary faults in dramatic movement may in time be rem- 
edied. Otherwise the opera cannot, as given, have the run which 
has befallen the ‘‘ Merry War,” the ‘* Beggar Student” and 


* Falka.” 
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Where Ignorance is Bliss. 

HE London World has been to hear Nilsson and 
has been dreaming over the visions of its gentle youth. 

Hence the following tribute paid by it to the Swedish singer : 
‘*On July 23 Mme. Nilsson gave, at the Albert Hall, her début 
concert, and whereas all the concerts preceding this were more or 
less signal failures, the immense power of that one name did the 
wonder which in this season seemed an impossibility, viz., the 
hall was crowded from top to bottom. Four deep stood the 
carriages in the Park, on the road, in Prince’s Gate, and one of 
the most brilliant audiences assembled within these walls came 


with empressement to do honor to the great singer, who has lost 

not an atom of her powers with regard to voice or to attraction. 
‘* When a poor man gives a concert, and no less a personage 

than the Prince of Wales gives a féte at the same hour in the 


same building, there is no question of the poor man being écrasé 


with his concert, and not only will he receive no regret, but the 
people, who are all so wise apr’s coup, will tell him: ‘Ah, of 
course ; and how could he? what was to be expected? He 
should have given it up,’ &c. Not so, Mme. Nilsson. ‘The mat- 
ter was laid before his Royal Highness, who immediately decided 
that, far from interfering with Mme. Nilsson’s concert, he would 
honor it with his presence ; and so he did, and the Princess and 
the Duke of Edinburgh came, too, and remained too, and re- 
mained about an hour. When Mme. Nilsson appeared, covered 
with diamonds and rubies (but not with the girdle which I an- 
nounced, because the tragedy head broke off the moment she 
meant to put it on), an ovation long, deep, enthusiastic to a de- 
gree, awaited her. 
moment came—always emotional in the life of a singer—when 
she had to show that she was still 
whose wand all bowed and inclined. 


Again and again she bowed, until at last the 
the Christine Nilsson before 
For, many are the people 
who jealously watch a great singer, and would be happy to say: 
‘Oh, I am so sorry ! 
but the higher notes—hem ! 


Certainly she *‘ still” has a beautiful voice, 
Of course, she is always a great 
artiste, but— ” What would they give, the dear creatures, for 
such a but? But! 
the sky, as of old; her lower notes a trifle fuller and stronger, 


There was no but! Her voice ringing to 
the higher notes as clear, as limpid, as warm, as brilliant as ever ; 
her acting as winsome as her vocalizing ; her triumph, in one 
word, as complete as I ever witnessed one. What she sang— 
what does it matter? She sang three ensemble pieces and one 
solo, which latter was a song called *‘ Yes?’ and with which she 
set the house on fire at once, and no engine could aid her but an 
encore. ‘Then she sang (sounod’s ‘Ave Maria,’ the violin solo 
very tastefully played by Miss Eissler, the rising Viennese vio- 
liniste. And she sang the ‘ Miserere’ and‘ Ilear my Prayer’, 
&c., showing that every style is her style, operatic or sacred, or 
what not.” 


Chicago Correspondence, 


CHIcAG 


in musical circles at 


o, August 12. 
ATTERS are rather dull 
present. The Summer Night Concerts at the Exposition 
Building ca’ne to an untimely end last week. During the period 
of their existence they afforded us an opportunity of twice hear- 
ing Miss Fannie Bloomfield, the talented young pianist of this 
city. 
certo and a concerto by Schutt, the latter being beard here for 
the first time. 


Among the works which she played were the Henselt con- 


In both works her playing was most satisfactory, 
leaving little or nothing to be desired. ‘The immense technical 
difficulties of the Henselt concerto were overcome with perfect 
ease and a more satisfactory rendition could scarcely be imagined. 
Steadiness, certainty and poetic interpretation characterized her 
performances from beginning to end, and demonstrated once 
more her possession of a remarkable artistic temperament. 

The programmes of these concerts were well chosen, and the 
orchestra, under the careful leading of Mr. Adolph Liesegang, 
achieved excellent results. 

Notwithstanding the grumbling in certain quarters over the 
‘*classical”’ nature of Mr. Thomas’s programmes of his concerts 
of last year, and the fact that in the present series of concerts 
the public were accommodated with ‘‘ 
cording to their own definition of that term—and well presented— 
the ‘‘dear public’ did not turn out in sufficient numbers to save 
the management from serious loss. 

Mr. Liesegang has always shown himself willing to aid Amer- 


popular” programmes ac- 


ican composers by giving them a hearing—formerly at Brand’s 
Hall, when in charge of the orchestral concerts at that place, 
and now at the Exposition. 
a place on one of his programmes. 


Last week he gave local composers 
Pratt, Schénefeld, Kolling 
and Schauz were represented—the works of the two first men- 
tioned being much the most satisfactory. Both gentlemen have 
had a great deal of experience in orchestral writing, and their 
works were very effectively scored and well considered in design. 
Mr. Pratt was represented by his overture to ‘‘ Zenobia” and 
‘*Rocking Minnett;” Schénefeld by a ‘ Marche Militaire,” 
spring scene from the “‘ Easter Idyl”’ and Gypsy melodies Rhap- 
sody; Ké6lling by an andante and ‘‘ Roman Pilgrimage,” and 
Schauz by “‘ Loreley,” a fantasie, for four horns, on the German 
song, *‘ Ich weiss, nicht was soll es bedeuten.” Works by Glea- 
son and West were requested, but the absence of both gentle- 
men from the city rendered it impossible. The several com- 
posers conducted their own works. To Mr. Liesegang great 
credit is due for the excellent results attained by the orchestra 
under his direction, and the cessation of the concerts is greatly 
to be regretted. 

The Apollo Club, of this city, will offer prizes for the two most 





meritorious part-songs, for male voices, unaccompanied, $100 for 
the first and $50 for the second. Terms of competition will 
shortly be announced. 

The Chicago Church Choir Company, now known as the Acme 
Opera Company, has been giving a season of “ Fatinitza” and 
the ‘‘ Grand Duchess” at the Grand, and the Hess Company 
plays there this week. 

Dr. F. Zeigfeld, of the Chicago Musical College, has estab- 
lished a branch in the Kimball Building. Mr. and Mrs, Clarence 
Eddis are spending their vacation at Greenfield, Mass. 

FREDERIC GRANT GLEASON. 


Musical Autographs Sold. 

VALUABLE collection of musical autographs 
A was sold by auction at the Hotel Drouét, Paris, recently. 
With but few exceptions the amounts gained were small. Th. 
collection included letters of Beethoven, Bellini, Tamburini, Tame 
berlik, Adolphe Adam, Mozart, Monsigny, Moscheles, Berlioz, 
Charles de Bériot, Cherubini, Liszt, Hummel, Halévy, Donizetti, 
Félicien David, Clapisson, Czerny, Dalayrac, Viotti, Gounod, 
Gossec, Gluck, Grétry, Neukomm, Meyerbeer, Onslow, Méhul, 
Paer, Paganini, Le P. Martini, Perti, Rode, Philidor, Paisiello, 
Raff, Rameau, Salieri, Reyer, Ricci, Sacchini, Rossini, Salvator 
Rosa, Rubinstein, Schumann, Verdi, Ambroise-Thomas, Spon- 
tini, Weber, L’Abbé Vogler, Zingarelli, Faure, Garat, Donzelli, 
La Malibran, La Sophie Arnould, Marietta Alboni, 
Madame Damoreau, Sophie Cruvelli, Giulia Grisi, Mesdames St. 
Huberty, Sontag, Carolina 


Ungher, &c. 


Pasta, 
Marie Carvalho, Persiani, 
Also MS. scores, &c., of Weigl, Auber, Tritto, 
Berton, 


Sass, 


Salieri, Beethoven, Bellini, Jean-Jaques Rousseau, 
Cherubini, Th. Deehler, Czerny, Dalayrac, Fenaroli, Donizetti, 
Dussek, Generali, Gossec, Habeneck, Haydn, Kozeluch, Litolff, 
Le P. Mattei, Mehul, Meyerbeer, Mozart, 
Nicolini, Paganini, Rossini, Pleyel, Weber, Bach, Lulli, 
vergne, Boieldieu, &c.—London and Provincial Music 


Review. 


Mayr, Mayseder, 
Dau- 
Trade 


““Maritana” at the Bijou. 

WING to the high thermometer the attendance 

on ‘“* Maritana” at the Bijou on Monday night was some 

what less than has greeted its predecessors in the successful short 
season of English opera begun there by Messrs. Donnelly and 
Kerker and continued by Messrs. Miles and Barton. The opera 
went smoothly, and all in all was pleasingly given. Miss 
Adelaide Randall's Waritana was given with that singer's usual 
lightness and grace,and was characterized by the care and repose 
with which she has made us familiar in her work at the Bijou. 
Mr. Alfred Wilkie’s Don Cwsar was well sung and the acting was 
somewhat more spirited than he has been in the habit of giving. 
Signor Campobello 


The minor 


Miss Rose Leighton’s /wzari//o was good. 
as Don José sang with his usual artistic finish. roles 
were satisfactory 


Items. 


Band was listened to by 


Musical 

——The music by Cappa’s 
thousands in Central Park on Sunday. 

“The 


produced at Niblo’s on Monday night, is said to be by Lehn- 


——The instrumental music of Seven Ravens,” 


hardt and Englander. It smacks strongly of Strauss and Verdi. 

At the Casino Sunday night concert the programme 
included a serenade by Jensen, the worspie/ to the ‘*‘ Meister- 
Massenet’s ‘‘Scénes Na- 
Mr, 


singer,” Meyerbeer’s “ Fackeltanze,” 


politaines,” &c. The orchestral work, under Dietrich’s 


hand, was spirited and, of course, finished. 

——John J. Brahm’s comic opera company continued its 
summer season at the Bijou Theatre, Boston, last week, with a 
performance of Audran’s ever-popular ‘‘ Mascot,’’ N. C. Good- 
The audience gave every 
evidence of a thorough appreciation of the performance, and the 
summer version of the libretto, with the improvised lines, had 


win, Jr., appearing as Lorenzo Y VJ. 


many amusing features. Mr. Goodwin’s Lorenzo must be seen to 


be appreciated. His reception was quite an ovation on Monday 
As Bet- 


tina, Miss Fanny Rice made quite a success, her impersonation 


evening, and shouts of laughter rewarded his efforts. 


showing good ability, especially in the first act, and her singing 
Mr. Arthur Wilkinson’s Pippo was a 
The Fiametta of the cast was Miss 


giving good satisfaction. 
commendable bit of work. 
Hattie Delaro, and the Prince Frederick Miss Fanny Corey Da- 
boll, so that both of these roles were well filled. Mr. George A. 
Schiller made an acceptable Xocco, and the minor roles were satis- 
factorily filled. The singing of the chorus was in the main good, 
and the musical merits of the performance, as a whole, were 
Some interpolations in the line of 
stage business were made, notably a dance by two graceful little 
artists in the palace scene. ‘The company appeared throughout 
the week in the opera, giving matinee performances on Wednesday 
and Saturday. This week ‘‘ Pinafore” holds the boards. 


worthy of generous praise. 


A twelve-year-old boy named Galeotti, pupil of Mar- 
montel’s, is making a sensation as pianist at the Paris Conserva- 
tory. 


Louis Blumenberg, the eminent violoncellist, scored a great 
success at assistant-manager Conway’s benefit, at the Academy 
of Music, Baltimore, last Saturday night. He was overwhelmed 
with applause, and was compelled to play an encore. 
berg’s popularity, already great, is increasing every day. 


Blumen- 





Lav 


How Some Authors Regard Music. 

OELLE’S recent volume, “ Music in Song,” in- 

cludes a few prose passages that are not well chosen. When 
Carlyle speaks of music as ‘‘a kind of inarticulate, unfathomable 
speech, which leads us to the edge of the infinite and lets us for a 
moment gaze into that,” he resorts to mystic, meaningless, meta- 
physical jargon which is not half as poetic as the explanation 
given by Darwin of the vagueness and depth of the sensations ex- 
cited by music, which he thinks calls up in us indefinitely the ex- 
periences of a long-past age, when our ancestors used musical 
tones of varied character to express their emotions of love, jeal- 
ousy, rivalry, and triumph. A passage quoted from Kingsley 
oddly speaks of a perfect throat that * 
thousandth part of a note, fall short of melody” (!); and George 


could never, even by the 


Eliot had evidently forgotten her lessons in harmony, if she ever 
took any, when she wrote of ‘‘a perfect accord of descending 
thirds and fifths (!).” 


ries is this passage from Beaconsfield’s ‘‘ Contarini” 


A thousand times better than such vaga- 
‘** The 
greatest advantage that a writer can derive from music is that it 
teaches most exquisitely the art of development. It is in remark- 
ing the varying recurrence of a great composer to the same 
themes that a poet may learn how to dwell upon the phases of a 
passion, how to exhibit a mood of mind under all its alterations, 
and gradually to pour forth the full tide of feeling.”’ Shakespeare’s 
insight into the function of music ranks him here, as in most 


other respects, above all other poets. He knows that music 


“‘charmeth sleep,” ‘‘ killing care and grief of heart;” it “hath 


help madmen to their wits,” and ‘‘ will make wise men mad.” 


‘*T never heard so musical a discord, such sweet thunder,’ might 
be used as a text for a chapter on modern dramatic music; and 


in the lines— 
be the food of love 
iit 


If music 
Give me excess « 


play on 


lies a whole volnme of meaning and suggestion to the student of 
musical wsthetics.—//. 7. Finck, N. Y. Evening Post 


FOREICN NOTES. 


Masini, the tenor, will fulfil a short engagement next 

season at the Teatro San Carlo, Naples. 
.... The artists at present engaged for next season at the 
Milan 
Navarini. 


Scala are Pantaleoni, Mei, Engel, Anton Beltrami and 

...-A musical festival is to be given at Turin in Septem- 
ber by the Turin and Milan orchestras, united under the direction 
of Faccio. 

....Flotow’s opera, * Indra,” proved so successful at the 
Luisenstadtisches Theatre, Berlin, that it was played three times 
during the first week. 

.--. The Liszt monument, erected by the Cardinal Prince 
von Hohenlohe at Schillingsfiirst, Wiirtemberg, was solemuly in- 
augurated a short time since. 


.... The foundation for the 


pedestal of the Bach monu- 
ment has been laid in the square before the Georgenkirche at 
Eisenach. ‘The inauguration is fixed for September 28, when the 
great composer’s mass in B minor will be performed under the 
direction of Joseph Joachim, the number of persons who will 
take part in it amounting to four hundred. 

put the 
his 


Lohengrin.” 
hengrin, 


.... The new theatre at Geneva is to be opened ab 
miidle of September, with Massenet’s “ [[érodiade,” under 
The third opera will be Wagner's ‘* 
rhe 


own direction. 


with a French version of the book. first five performances 


in the new edifice are to be conducted by five of the leading 
French composers of the present day, each composer conducting 
one performance. 

.... The new Berlin Philharmonic Society will give twenty 
grand concerts next season, ten of which will be conducted by 
Josef Joachim and five each by Klindworth and Franz Wiillner. 
The latter gentleman, who is now also conductor of the Cologne 
Giirzenich Concerts, has made provision in his contract with the 
Cologne society to enable him to travel five times, one week each, 


to Berlin for the rehearsals and to the concerts above-mentioned. 


.... The record of the London season, just over, is thus 


condensed: Rosa lost money. Gye played to empty houses; 


‘* Sigurd,” his novelty,” was a dead failure. The German opera 
** Savonarola,” not too 


No 


Sir Julius Benedict’s two brought in less 


was fearfully bad! Stanford's new opera, 
lively in itself, was utterly killed by incompetent artists. 
concerts paid first-rate. 
Mme 


than ever before had his single concerts. Essipoff in two 


recitals cleared eighteen shillings. Sarasate lost money. Never 


in the annals of London was there such a bad pecuniary season 

An interesting sale of presentation rings, ivory batons 
and other pieces of bijouterie, the property of the late Sir Michael 
the rooms of 
Messrs. Christie, Manson & Woods, the following being the most 


Costa, took place on the 23d ult., in London, at 


noticeable items 
ers, 


An ivory baton, carved with dragons and flow- 


with chased gold top, inscribed ‘‘From Sims Reeves to 
Michl. Costa, Esq., in remembrance of the Birmingham Festi- 
val, September, 1852,” £8; another ivory baton, with chased 
gold top, set with turquoises, £4 ; a gold snake ring, with a bril- 
liant, inscribed ‘‘Augustus Frederick, March 11, 1832,” £6 10s.; 
a massive gold ring, with chased shoulders, enameled in colors, 
engraved with the Royal Albert Hall, presented by Her Majesty's 
Commissioners, £9 ; portrait of Handel, a miniature case with 
gold shield and inscription, 
Society, 1852,” 


* Presented by the Sacred Harmonic 
£7 58.; three bronze medals, Crystal Palace, 
1854, in morocco case, 19s.; and gold medal of the Emperor of 
Germany, inscribed ‘** Prinz von Preussen,” 1858, £3 


17s. 6d. 
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HENRY F. MILLER. 


DECEASED. 


BIOGRAPHY OF 


. Remarkable 


sri 4240 2. hanwio 


Career Brought to 
a Brilliant Close. 


Tre FUNERAL SERVICE. 


Meeting of the Piano and Organ Trade 
of Boston. 


RESOLUTIONS OF REGARD AND SYMPATHY, 


f Boston 


HE history of the life of the late Henry F. Miller, 
T oO the celebrated piano manufacturer, 
who died on August 14, is one which, on account of 

rare character, can be read with admiration and 
prolit by everyone. 


the memory of all who may be privileged to read 


the simple facts it contains, and especially is ita | 
matter of pride to the members of the trade, of | 
which he was a conspicuous example as regards in- 
tegrity and ability 

Mr. Miller was born September 4, 1825, at Provi- | 
dence, R | where he passed his be »yhood and early 


manhood. He received a portion of his education 
at a private school, so peculiar as to be worthy of 
remark Phe 


nd furnished with 


building was semicircular in form, 


rooms each suitable for occu- 


vancy by two pupils, and provided with a window 
nd large glass door, which could be operated by the 
Each 


ome special scientific apparatus in charge 


master from his desk in the centre. room 


ontained 
and his was provided with a 


the occupants, 


team engine, 


In those days this engine 


was put in operation and exhibited by its keepers to |} 


school Mr. Miller's 


companion is now the, Hon. Charles E. Carpenter, of 


the rest of the One who was 


’rovidence, who, although engaged in the principal 
business in that city, vet, on account of his me- 
cal knowledge, was selected one of the three 


ners to successfully introduce the water 


ipply of that city, and is now a member of the 
13 of Public Works 


Phe above incident shows the true occasion of the 
nnin a study of mechanics on the part of 
Mr. Miller, which in maturer life blossomed into an 
tanding of the broad principles of the sub- 
t yeneral, including steam, hydraulics and 
hwork well as the application of the inter- 
nciples of acoustics to piano building. 
\fter finishing his studies at school, he entered 
‘ oy of hi§ father in the jewelry and watch 
ind at the same time studied music under 
teacher of high repute, and under whose 
tion he became one of the favorite local 
He also studied harmony and the theory 
isic, and became so excellent an organist that 
yr sixteen years at the organ of the 
Universalist Church of his natives city, and 
en wh he entered business in Boston, he re- 
ed weekly to preside at the organ of the First 
Baptist Church connected with Brown University, 
osition he held until his business made it 
ible for him to continue. 
lt is apropos to reproduce here a letter written to 
ne ¢ Mr. Miller's sons by the Hon. Charles E. 
{ iter, to Whom we referred above. It consti- 
t kind of epitome of Mr. Miller's musical 
n those days 
ProvipEnce, February 25, 187¢ 
\ r father his boy-days was one of my inti- 
He was inventive in faculty, logical in ar- 
ta easi 1 his fancy 
Before he gave much attention to music as a branch, 


of business, he was a pleasing and nim- 


It is worthy of a high place in | 


RUS TESS. 





MUSICAL COURIER. 











ble player upon the piano, For several years we were to- 
| gether in a church choir as singers ; and years afterward, 
| when I had arisen to the leadership of a choirin that same 
church, it was my pleasure to have him for a part of that 
time as organist. 

And how I enjoyed his voluntaries, which were generally 
extemporized ! 

He often seemed entirely lost to everybody about him, 
and to realize only the one idea of expressing his emotions 
through the instrument at which he was seated. 

He continued to play that organ for some time after | 
left the choir and had become an occupant of the pews. 

As a member of the congregation, relieved from the care 
of the music, I enjoyed his organ service more than I had 
I was not alone in appreciation of 


There were many others who seemed 


when 7 the choir. 
your father’s gift. 
to feel as I felt, and who regretted his withdrawal to the 
city of Boston, whither he went, as it would now appear, 
to open a career which has surprised and delighted his 
many friends and well-wishers. 

Before closing, let me say that with all the aptness for 





getting at the best things in organ or piano which he has 

| shown, I have still been struck with the progress he has 
made in so brief a period toward the goal of his ardent 

| wishes, viz., the production of the best instrument (piano) 

that can be May he and his worthy family long 

| live to enjoy the fruit of his persistent labor. 

CHARLES E, CARPENTER. 


made, 


| Most truly yours, 
During these youthful days Mr. Miller was a mem- 
| ber of Hydraulion Engine Company No. 2, on Pros- 
| pect Hill, which was constituted of the very best 
young men of the city; at this time he formed the 
companionships of his youth, and among them were 

of the Having pur- 


|} some made. 
| chased his father’s business, he was married at 


dearest he ever 
| twenty-two years of age to the eldest daughter of 
Captain George Child, who had perished by fire 
| while in command of the steamer Lexington on 
Long Island. His marriage was a happy one. 
Within a few years, his health failing him, he was 
| obliged, after a long illness, to close out his jewelry 
| establishment and, with a wife and four children, 


| found himself without business. 
} 


It was during this crisis that he came to Boston 
and, on account of his musical qualifications, com- 
| bined with his business ability, secured a position 
the old of Brown & Allen, who were 
among the pioneer piano manufacturers of that city. 
With that firm he occupied the position of book- 


with house 


keeper and salesman, and such was the confidence 
| placed in him by his employers that when the firm 
was incorporated as a company, Mr: Miller became 
the sole manager of its finances, and alone was em- 
powered to receive and disburse the funds of the 
company. It was with this firm that he gained 
much of the practical knowledge of piano building 
which proved of much value to him later in life. 
Indeed, so much time and money were spent in ex- 
periments by that firm, that this, together with other 
causes, obliged it to go under in the panic of 1857. 

Mr. Miller's efforts at this time, so fruitful of ex- 
perience, occasioned an attack of typhoid fever, 
from which he barely recovered. The books he kept 
for Brown & Allen, some of which are now in the 
possession of his family, and which afterward un- 
derwent in court the scrutiny of such legal talent as 
the late Henry F. Durant, were never questioned, 
and were models of exactness and neatness, his pen- 
manship almost resembling copper-plate engraving, 
which art he had practised some in his former jew- 
elry business. 

After the close of the Brown & Allen business Mr. 
Miller was induced to enter the employ of the late 
William P. Emerson, the piano manufacturer, with 
whom he remained as salesman for nearly five years. 
His previous experience was thoroughly appreciated 
by his employer, but after the first year he was not 
able to collect what was due to him pecuniarly; the 
increasing dullness of the times and the threatened 
complications of the Civil War rendered him power- 


| less to effect a change, and although with a family 
now increased to nine members, after spending his 
| savings, he manfully struggled and awaited his op- | 


| 
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portunity—that opportunity which he always felt 





would come and which finally did appear in all the 
brightness of certain success. He left the Emerson 
business associating with himself Mr. J. H. Gibson 
and Mr. N. M. Lowe, and embarked in the piano 
business. The enterprise was to have started on 
January 1, but on December 31 a fire destroyed the 
small stock and the business was delayed until 
March, when he fairly began his career as a piano- 
maker. Mr. Miller's success was very marked from 
the outset, and having purchased Mr. Lowe's inter- 
est, he continued a short time with Mr. Gibson, but 
foreseeing a great future, and with the noble aim of 
founding a business for his sons, he made a friendly 
arrangement with him and became the sole proprie- 
tor of the establishment. 

Mr. Gibson remained in close relations with Mr. 
Miller as superintendent of the manufactory. He 
remains to this day, working harmoniously, and sur- 
vives Mr. Miller to witness the completion of the 
latter's dream—no, not dream, but plan long cher- 
ished and the conclusion of his life’s struggle. In 
his relations with his friend and former partner in 
subsequent years, no paper or written agreements 
have ever been made, their mutual words sufficing 
to each other, and throughout a connection of over 
twenty years no unpleasant thought has ever arisen 
with either in reference to affairs of importance to 
each—a sure testimony of their mutual love and re- 
pect. 

Pen cannot fully portray the hope, the energy, the 
ability and the devotion with which Henry F. Miller 
faced the accumulated competition of years and how 
he has successfnlly created the magnificent estal- 
lishment which to-day bears his name. 

Always cheerful and genial, he has laid the foun- 
dations deep down in the solid rock of constant 
Never house 


labor, ability and integrity. has his 


asked the renewal of a promissory note, and his 
employes have always been paid the highest wages, 
All that 


and meritorious and of good repute in 


and in full, every week. was honorable 
his chosen 
occupation he has striven to win, and there are 
none to be found in the entire trade and community 
but rejoice in his success, nor are there any that 
desire to deprive him of it. ‘He has earned it,” is 
the universal comment. 

In his personal habits Mr. Miller was strictly tem- 
conservative in his 


perate, a teetotaler, and 


thoughts and opinions, gentle in his ways and man- 


very 


ners and of domestic disposition. He was of an 
extremely sensitive nature, unobtrusive, and never 
desirous to enter public life or the modern club life. 
Although very fond of it, and a patron of all that 
pertains to art, both musical and its other branches, 
his chief delight was with his family, consisting of 
a devoted wife, five sons and two daughters and his 
aged mother, all of whom survive him. Surround- 
ed by these and seven little grandchildren, his home 
was a beautiful one! 

Until his death he remained the head and propri- 
etor of the business, his five sons obedient as clerks, 
although during late years practically with full 
powers of conducting the business. His business 
premises are among the most complete and elegant 
in Boston, and after the purchase of the large fac- 
tory at Wakefield his facilities were great indeed. 
The task he started out to accomplish has been per- 
formed, and he was ready and eager to bring his 
His faith was in a 
without 


offering to his grateful family. 
Universal Father, and he met 
fear, departing from earth with a smile upon those 
assembled about his He laid down his 
burden with the gentleness of a conscious close of 
duty done and work completed. 

Thus lived and died Henry F. Miller, the piano 
manufacturer, and his memory will remain green, 
not only in the hearts of his family and his imme- 
diate surroundings, but with every one who has 
ever known and enjoyed his acquaintance and friend- 
The time of his death 


his death 


bedside. 


He was a good man. 
Continued on Page 120. 
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The Superiority of the “SOHMER’”’ 
Pianos is recognized and acknowl- 








edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 














Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 


Have the indorse- 











bility and finish. 





ment of all leading artists. 





SOHMER «& CO., a Te ag to 155 E. 14th St., New York. 





AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 


Ge Corresp licited. Agents wanted everywhere. 


WAREROOMS No. 26 WEST TWENTY-THIRD STREET, NEW YORK. 





—- MANUFACTURERS OF +e 


PIANOFORTES. 





Known e very ywhere, and sold - the Gale as in all respects 
first-class instruments. 





BROTHERS’ 


MATCHIESs 


PIANO 


33 Union Square, N. YX, 


— 3NEW ENGLAND® 
Cabinet Onuene 


ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS ! 


Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities And you will have no other. 


ATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS, 


NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 


DECKER 











Dawe; vole 


SN SSA Ta 
BS. 319,522 Ww 


NEW YORK. 











WANE TRE \NDORSENENT OF ALL ARTISTS, 
WANSTRAIED CATALOGUES EREES 


Represented only by the old-established 
and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 
instruments are appreciated. 





ees & C, FISCHER MANUS, 


GRAND, SQUARE and UPRIGHT. 


—~> OFFICES AND WAREROOMS: ~<s— 


NOWNED FOR 


TONE 2 DURABILI 


S ° , 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. 
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(Continued from page 118.) 


was at o'clock in the morning of August 14, at 
immer residence, Beach Bluff, Swampscott, Mass. 


ning 


rHE FUNERAL SERVICE, 
lhe capacious Church of the Unity, on Newton street, 
| nm, W crowded by friends and admirers of the 
te Henry F. Miller, when the funeral service began 


n Sunday, August 17, at 1 o'clock, The workmen of 


a double row of mourners, between 


the remains of the dead man 


flin bearing 
| into the church by the following gentlemen, 
Mr. Joseph H. Gibson, Hon. 


no acted as pall-be irers: 

Daniel Russell, Hon. Charles E. Carpenter, Mr. Joseph 
Bainard, Mr. John H. Lockey, Mr. William F. Halsall, 
Mr. Edward Faxon and the Rev. Richard Eddy. The 
en followed ina body and occupied seats in the 
centre of the church Che coffin was literally covered 
rrounded by the most elaborate floral offerings, 
mg which was a magnificent floral harp. The 
were conducted by the Rev. Mr. Savage, who 
eading the formal ritual for the dead, began a 
eulogy of the deceased, but was visibly so overcome 
that is impossible for him to proceed. He begged 
th indulgence of all those present at his inability to 
d ce to the theme, but promised at another time, 
when his emotions would permit of it, to speak of the 
rtues and the character of the deceased. It was a 
not to be forgotten when the minister, over- 
y the ene and the reminiscences of the past, 
rtually fell into his seat, unable to proceed. Every 
ne present was deeply affected. Not the least impres- 
ve part of the services were the organ playing of the 
Chevalier Antoine de Kontski, the celebrated pianist, 
who came from Newport to preside at the organ on 
wcasion, and the singing of a male quartet. De 
Kontsh selections were very appropriate, especially 

those from Beethoven at the close of the services. 
ce present, among whom we noticed many of the 
rominent citizens of Boston, then took a last glance 
it the body, and as we among them passed the catafalque 
ind looked at the features of the dead, we realized what 
had been told us by his sons, that “he died with a be- 
lignant look and smile upon his face.” The coffin was 
then returned to the hearse, and the cortege slowly 
we ‘ way to the Forrest Hills Cemetery, where 
lat W mortal of Henry F. Miller was laid at rest. 

MEETING OF THE WORKMEN, 

\s an evidence of the esteem in which Mr. Miller was 
hel his employes and workmen, it is only necessary 
te y that on as the news of his demise reached 

y called a mec ting, which took plac eon the day 
W nd at which these Resolutions were passed : 
pleased an all-wise God to take from our 
mm we have long cherished feelings of the 
iffection 
I we accept the inevitable with feelings of deep 
now that we have sustained a common loss 
relatives who have so long enjoyed his 
his manly disposition and kindness of heart 
That « ourn the loss of one who affords a strik- 
how an employer may be a friend, and how, 
honor, generosity and integrity, success 
t \ c react 
Phat tender to his family in their bereavement 
I these resolutions be sent to his family and 
| ‘} ' 
For the employes, 
J. W. SLOANE, 
DANIEL SMITH, 
Joun F, Crossy, 
A. A. McIntyri 
rit ANO AND ORGAN TRADI 

| Mr. Miller's death was received with sur- 

pathy in the Boston trade,and Mr. Arthur 

\\ ( { Woodward & Brown, remembering Mr. 
\I ! n the death of his father, Mr. Wood- 

edia visited several members of the 
ercupon ucd acall for a meeting. The 
k place t the rooms of Messrs. Woodward 
XY | 1, O riday, August 15, at one o'clock, and was 
y the following gentlemen 
\ \ 5s. W vard, of Woodward & Brown 
\\ Bourt W m Bourne & Son 
Hou t Hy Brother 

stemert M. Steinert & Sons 

\ \\ » ¢ | t, Davis & Co 

M \ | Day hist X Co 

\ ( \ (5 ( Church & Co 

T | Fa © | n 

M R NX ( 

\ ] \V} ( N Sor 

M MN. Gag rm \ Chickering & Sons 

M \. M. MeP \. M. McPhail & Co 


of New England Organ Company. 





Mr. Kimball, of Hallett, Davis & Co., was in the build- 
ing, but did not feel well enough to attend the proceed- 


ings of the meeting. Notices did not reach the New 


England Piano Company and the Emerson Piano Com- | 
: | ment, for they read: 


pany in time, but both Mr. Scanlan, of the first named, 


and Mr. Powers, of the last named company, sent letters 


ot regret. 


The firms represented at the meeting by proprietors | 


and agents were many, and as the agents referred to the 
fact that they not only represented their own houses, 


but also those firms whose instruments they controlled, | 


we hereby give a full list of all the firms represented at 


this meeting: 
Representing. 


Mr. Arthur Woodward. ......ssscccesces Woodward & Brown | 

Dir. Willa Bouse. .6ccs vaccnsestecewn Wm. Bourne & Sons | 
PT ee ee Hunt Brothers 

fee Oe a ea rs Behning & Son 


Surdett Organ Company 

errr eee Steinway & Sons 
.....Haines Brothers 

E. Gabler & Brother 
.. Mathushek Piano Company 
.....+-Hallett, Davis & Co. 


Estey & Co. 


The Steinerts........ 





Me, W. Di Geok. ..ccancse 


Me: Alexander Davi®. < oc cccsscccccssedaeee Decker Brothers 

Sik tie eas ee Wheelock & Co. 
Me; Cenotre DE. Guha soos 8685 sce sceeee Guild, Church & Co. 
Br, OE FOG Siawies. sc weaves ccves tubeddenaen O. J. Faxon 
ee eer ee Jewett & Co. 
Mr. J. L. Whipple...............+00.....-Chickering & Sons 
Mr. A. M. McPhail..... ~2e.e-+McPhail & Co. 


Mr. George T. McLaughlin. ...New England Organ Company 
Mr. Thos. S. Scanlan New England Piano Company 
Mr. P 


Ra ce ares 


We understand that Mr. George W. Carter, Mr. C. E. 


but too late to attend the meeting. 

Mr. Arthur S. Woodward was called to the chair, and, 
after thanking those present for the honor, stated the 
object of the meeting. Mr. Marc A. Blumenberg, trade 
editor of THE MUSICAL COURIER, was chosen secretary 
of the meeting. Mr. Alexander Steinert moved that a 
committee of three be appointed to draft resolutions on 
the death of Mr. Miller. The motion was carried, with 
an amendment by Mr. Henry Steinert, that the chair be 


empowered to appoint the committee, and that Mr. | 


Woodward be a member of it. The committee con- 
sisted of Mr. Alexander Steinert, Mr. Arthur S. Wood- 
ward and Mr. J. L. Whipple. Mr. Marc A. Blumenberg, 
as secretary, was made secretary of the committee. The 
committee adjourned, and after drafting the following 
Resolutions, presented them to the meeting : 

The undersigned committee, appointed at a meeting of the 
held at Woodward 


1884, to draft resolutions on the 


piano and organ trade of Boston, Messrs 
& Brown's rooms, August 15, 
death of Mr. Henry F. Miller, present the following as the ex- 


pression of the sentiment of the meeting : 


Whereas, The late Henry F. Miller has been called to ** that 
land from whose bourne no traveler returns ;” and, 
Whe His labors and efforts in the pursuit which he se- 


lected were based upon the highest plane of commercial integ- 
rity ; and whereas, the results of his activity as a piano manu- 
tacturer have helped to elevate this trade in the estimation of 
every one interested in the music trade and in the art of music, 
That we, as representatives of the piano and organ 
Boston, 


Re /, 
trade of Boston, and also of 


hereby express our regret at the death of Mr. Henry F. Miller. 


many houses outside of 


Resolved, 
added to the many honorable names of members of the music 


That in our opinion the name of the deceased is 


trade who have been identified with its history and development 


in this city and country 


....Emerson Piano Company | 


; . 
Woodman, Mr. Karl Fink and Mr. Otto Wessell called, What Estey & Co S Boston House Did. 


0 


| try. 


THE MUSICAL COURIER. 


THE WEBER ESTATE. 


E have just received the new letter-heads of the Weber 
business and they tell the story of the new arrange- 


“THE ESTATE OF ALBERT WEBER. 
JAMES C. HloLpEN, Sole Trustee. 
ALbertT Weber, Manager. 

The finances of the estate will be controlled by Mr. 
Holden, who as a financier has been connected with the 
Chattaori Railway in Kentucky, the Great Western Mining 
and Manufacturing Company, the Fayetteville and Winston 
Railroad Company, and the Longmont, Middle Park and 
Pacific Railway of Colorado. Mr. Weber, as manager, will 
have charge of the manufacturing department and the 
wholesale trade, by far the most important part of the busi- 
ness. The factory started on full time on Monday morning 
and a number of new hands were engaged. 





HE question of stenciled pianos is again arising with 
T unusual prominence in nearly every section of the coun- 
Manufacturers who are making a legitimate article are 
much annoyed by an increasing demand on the part of some 
dealers to permit the use of a stencil or to allow the dealer 
to stencil the instrument with his own name. The question 
of stenciled pianos is exceedingly interesting, but there can 
only be one solution for it finally. The manufacture of 
stenciled pianos must either cease entirely or it must become 
a general practice, even with houses that have not yet re- 
sorted to it. In its present questionable shape it cannot 
continue much longer. 





N hearing of the death of Mr. Henry F. Miller, of 

Boston, which occurred on Thursday morning last at nine 
o'clock, Mr. Alexander Davis, the manager of the Boston house of 
the Esteys, at fonce secured a handsome picture of the deceased 


| piano manufacturer, had it framed and surrounded with crape and 


| the circumstances. 





Resolved, That as many of us as possible will attend the 
funeral of the deceased. 

Resolved, That as a mark of our esteem and an evidence of 
our sympathy, a copy of these Resolutions be delivered to the 
family of the deceased, and also be published in the daily 
papers 

Signed by Arthur S. Woodward, of Woodward & Brown; | 


J]. L. Whipple, of Chickering & Sons; Alexander Steinert, of 
Steinert & Sons ; Marc A 
The meeting adopted the resolutions unanimously, 


and after mutual greetings and many expressions of 


Blumenberg, sec retary. 


sympathy for the family of the deceased, the meeting 
adjourned. It was by far the most important meeting 
of the piano and organ trade ever held in Boston, and 
its success is primarily due to Mr. Arthur S. Wood- 
ward's efforts, which were based upon a grateful recol- 
Mr. Miller’s action on the death of 
It also gave the Boston trade 


lection of the late 
Mr. Woodward's father. 
an opportunity of exhibiting in a liberal and generous 
spirit its estimate of one of its most honorable, success- 
ful and celebrated members. 
Tin Henry F. 
continued, further particulars of which will be found in 


business of Miller will, of course, be 


coming issues of THE MUSICAL COURIER. 


| upon the waters.” 


emblems of mourning, and placed on an easel in the window of the 
warerooms on Washington street, with a printed card explaining 
Thousands of persons have stopped to view 
the picture, and Mr. Davis’s action has been universally and fav- 
orably commented upon by many persons iu and out of the trade. 

It must be admitted that an unusual amount of asperity fre- 
quently manifests itself among a large number of gentlemen in 
the music trade, and in consequence of this ruling disposition the 
spontaneous tribute of Mr, Davis and the nobility of spirit that 
characterized it, make the action unusual, and at the same time 
highly commendable. 

If competition in business generally were based upon such ele- 
vated principles as it no doubt is with Mr. Davis (the case in 
point being sufficient evidence of the correctness of our premise) 
the music trade could only be a gainer in the long run. 

It must be admitted that the Davis case is a rare one, but 
should be remembered and imitated by every one when the cir- 
cumstances permit. If commercial ethics ever reach the ideal 
that many of us dream of, the path that will lead to it is the one 
indicated by the Estey Company and Mr. Davis last week. 

; ‘ ‘ rT 
Why it Pays to Advertise in ~ The 
Musical Courier.” 
F TER two insertions of an advertisement in THE 
Musica Courier, the Diamond State Organ Company 
writes us as follows 
Wiimincton, Del., August 12, 1384. 
Editors Musical Courier : 

* * » * * We have had about thirty letters 
and postal cards of inquiry from the advertisement in your 
* * Yours very truly, 


paper. 
GEORGE A, 


LE 


If you want the music trade and the musical world at large to 


MAISTRE, President. 


become acquainted with your firm and your wares, advertise in 


THE Musical Courier. 


Ludden & Bates’s Fall Campaign. 
The Savannah A/orning Mews of August 13 says: 


HOW LUDDEN & BATES MAKE TRADE CIRCULARS BY THE 


DRAY LOAD. 
This was the placard which attracted the attention of thou- 
It crowned the apex of a gigantic pyramid of 
catalogues and printed matter, all addressed and 


sands ye sterday. 
100,000 circulars, 
stamped, and en route for the post-office on the elegant new dray 
of Ludden & Bates’s Southern Music House. 

lhis immense load of advertising matter is to be scattered 
broadcast over the South, and the postage alone cost them the not 
small item of $150. It is the first move in a vigorous campaign 
for fall trade which will be pushed to the utmost, and as the whole 
South has substantial proof that their efforts are not fruitless, they 
cast 


“ 


will undoubtedly gather tenfold returns for the bread thus 
Ihe new dray, bright and shining as a silver 
dollar, was striped and elegantly lettered in gold with colored 
shadings. It was done by Mr. M. A. Ware, one of the employes 
of the house, and shows the work of an artist. 





THE MUSICAL COURIER. 
LIFE INSURANCE AT ONE-HALY THE RATES | Grand Conservatory of Music | CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress, | (eats 
| 
| 


CHARGED BY STOCK BY STOCK COMPANIES. 
OF THE CITY OF NEW YORK, 
-y Vocal, Piano. Violin and Orchestral instruments; 
46 West Twenty-Third St., 46 Theory, Elocution, and Modern Languages. Board- 


Mutual Reserve Fund wve Fund Lif Association, (Between Fifth and Sixth Avenues.) ing Department for Young Ladies. Mr. George 
ERNST EBERHARD, Director Magrath, the eminent concert pianist at the head o 
E. B. HARPER, President. Instruction in all branches of vocal and instrumen- “For Cireulars send tothe. full address ap 
sea * tal music as a science and as an art, by the most emi- Miss CLARA I 
CENTRAL TRUST COMPANY, OF NEW YORK, | nent masters and professors of the land, at moderate 140 Broadway, afivemg’ Fan ~ Cincinnati, Ohio. 
TRUSTEE RESE RVE FUND. terms. Send for Annual Report. 


a 7 een cee 


250,000 Surplus. Formerly HENRY ERBEN & CO., ae ve = engi 


$600,000 Losses Paid. — MANUFACTURER OF — . ‘ y; PY ‘or Music 
eoe,eeneus Bestoees Parlor Organs a - ete ben 


$100,000 Deposited with Insurance 
= ethene — AND - | Rs Chapel and Parlor 








The Mortuary Assessments have averaged for the 
years 1881, 1882 and 1883, on each $1,000 insurance, as U Ss ht Pi NEW ENGLAND CONSERVATORY OF MUSIC. 
follows, viz.: Age 25, 13-67 3 age 35, $4.55; age 45, pric 1aARnROS. Furnishes unequaled facilities for instruction in 
$6. OF age 55, $11.92, or less than one-third the Piano, Organ, Violin, Voice, all Orchestral Instru 
usual level premium rates. ra _- Bp ments, and Tuning. In the Art Department for 
La ? v 


$ Admission Fee vs one ord - » ony 850. The % Drawing, Painting and Modeling. In Modern Lan 
5,000 snsurance, only 930; ON 910,000, ONLY B50 e “ - G > of tali . wi be: 
annual dues only’ $2 per Stoo alter the trat year. | These Instruments represent the veo a 202 West asth street, >| Esperance eh in bn 


All losses promptly paid in full. P . and High I Y Toc: 
ri gher. In the College of Oratory in Vocal 
Send for circulars and Blank Application. highest grade of worknanship. Near Eighth Avenue, NEW YORK. | Tecnique, Elocution, Rhetorical Oratory, Dramatic 
AGENTS WANTED at all points where the Asso- and Lyric Art. Inthe New Home excellent board and 


nicely furnished rooms can be had from $45 to $75 per 


ciation is not at present represented. A . T F 35 $20 7 
Solicitors with an insurance record, or experienced _— x - THE NATIONAL MUSICAL BUREAU term of ten weeks. uition from to or ten 
business men, desiring agencies, can receive liberal OFFICE AND WAREROOMS: 9 | weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


contracts. y s ‘ . 
Corres ici 608 Washington Street, Boston. Wo. 162 La Salle St., Chicago, Ill., E. TOURJEE, Director, Franklin 8q., Boston. 


baa rayne od 7 MANUFACTORY: Middleboro, Mass. Bngagements secured to Musicians New York Conservatory af Music, 
amie ramtieg Chur es, Conserv he NEW YORK OFFICES ONLY AT 


VALUABLE IMPROVEMENT _ plication form (lor Eurrovas) and Bulletin 
fees: M [ T A M M A N Y Sees jtsh” | 8 E. Vth ST. 3d Door East of Sth AVE. 
PIANOFORTE STRINGS. JARDINE & SON,| THE NATIONAL MUSIC SCHOOL 


Organette Co., ORGAN BUILDERS, | © tee S 
LESWICS PATERE PROCESS WORCESTER, MASS. 


School of Elocution, Modern Languages, 
318 & 320 East 39th St., New York. Drawing and Painting. 

FOR TREATING PIANOFORTE WIRE WITH LIST OF OUR LARGEST| OPEN DAILY from 9 4. M. to 9 p. M., during the 

COPPER, ALUMINIUM AND GOLD. GRAND ORGANS: entire year. 


z itn oo Ach. QUARTER BEGINS from date of entrance. 
seorge § 1. 
. Positive Prevention against Rust. ° ¥ +43 - ith s M. E. Ch., esp : - 
ells 1 Vi j N. ¥..4;, Fifth Avenue Pres. C. REINWARTH, 


+ Soom oe sat deteriorate; last as long as the h., N-Y., 3; Brooklyn Tab- 

I the T f Pi MANUFACTURERS OF ernacle, 4; First Presbyterian, 
- Improves the fone of any Fiano, Philadelphia, 3; Trinity Ch. PIANOFORTE STRINGS 

x x , d ie, 3; Tri °h., 

. Rust cannot form to drop on the hammers, thereby Church and Chapel San Francisco, 3; Christ Ch., ’ 
preserving the same in normal condition for New Orleans, 3; and Pitts- 

years, ORGANS burgh R.C. Cathedral, 4. 

. Their beautiful appearance, with the guarantee 


of remaining so, sells the Piano every time. of every description, with all Modern Improvements, c CTS Our Special “PaRe end GARD 





























114 East 14th St., New York. 





. They must be seen and examined to be appre- | including their Celebrated Patent Pneumatic Compo- 
ated re Mov ent between Mz Is and Pneumatic Offer! An unequalled opportunity to secure 
ciated, sition Movement between Manuals and Pneumatic 4 Carden” for ene year, Abse- 
Tubular Action. and a supply of Choleest 
¥ y »sale Price List z 7 q , 7 f c DS at a trifing cost., We 
For Wholesale Price List and terms, apply to 407 & 409 West Forty-second Street, oe + Sagan quad Gaden™ Gina mentale 
every Farmer and Gardener to 


St W NEAR NINTH AVENUE, NEW YORK. Farmers’ paper) one year FREE with each 
M _ Ss = D I or ? Seal FOR TRIAI TRIA tee Tr Gindaorten pore = 
give 

i i trial. b: ueen Watermelon, New Favor- 
a en wh = —— jor Cabbe e © arrets Boston M mete cler Green Fringed Lettuce, 
— mth ited On i Cabbage: - Long, Oran ong Scarlet Radish, yo Market Cucumber, Purple-tep Tur- 

S. BRAMBACH, J. BURNS BROWN. . . 3 nip, Bay View Mel Melo aionuperd P vaney (wi ag oes my ss 30, gual procs al a js te 91-80: 50c. 
. ° rr vo ‘ DI from our Seeds. Competition @pen 
MANUFACTURER OF te Foe t Vegerat ies grows r 4 P . " 
$500 IN GASH PREMIUMS iain mrn ct in St we shore To 

e ° saa Iowa Seed Mai 1 sent with each order. men 300 i a Figo Ste in — or somes, roepi i receive p the Seeds 

by return nae, and th per one year, paid, and we will enter your name for 

MANUFACTURERS OF Carved % Biano % egs, ash Premiums. é.¥ Ww. DORR CO..832Fourth St., DES MOINES, “OWA. 


P I A N 0 -F 0 R ™ E S, LYRES and TRUSSES for Upright Pianos, aN FPORTR AlTtTs, 


A large variety of New Designs for Upright and 
No. 949 Broadway. 














12 East 17th Street, Grand Pianos. 


Between Fifth ~taaeagh NEW YORK. Appress WESTFI ELD, MASS. 


and Broadway, 














Bad printing is an abuse of art. It condemns the printer 


There 1s no art s0 diverse in its application, or so prolifie 
and works injury to him who accepts it. » & 


in its results, as the art of printing. 





Beaannnn B9 gaia wees TETESE TET ——— 


<. Lockwood « Press « Steam + Printing + Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE S’D.,. NHW YORK, U.S. A. 








——*- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*-— 


Paris Exposition, 1878—Diploma of Honor. Ave.aipe ExutpitTion, 1881:—Two Special First and two First Degrees of Merit, 
Sypney InrernaTionaAL Exutsition, 1879-1880—First and Special Degree of two Gold and two Silver Medals, 

Merit; also Second Deggee of Merit. Cincinnati Inpustrtat Exposition, 1881—Highest Award. 
MELBOURNE INTERNATIONAL EXHIBITION, 1880-1881—Four First Orders of Merit, Cincinnati Inpustriat Exrosition, 1882—Highest Award, 

two Silver and two Bronze Medals, New ZEALAND INTERNATIONAL ‘niet, 1882—One Go'd and three Silver 
ATLANTA INTERNATIONAL Cotton Exposition, 1881~—Highest Avvard. Medals, Highest Awards, 


BReeeReRe SSS i Sie Solo Sto sia Stes es ete te le Sle le lete cacy 











= ce COO D 


_ FINE CATALOGUE PRINTING A SPECIALTY, 


HE mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by Its 
products, and a house that sends out ill-printed catalogues or other advertisements of its busiacss secures a reputatioa for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic im all of its details, The Lockwood Press is note | for its first- 

class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of afully equiped ofice. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese F timates furnished for good work, from a small circular to the finest 
catalogue or book, 











= 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


Ped eae os et te te tee TRVEUS TTT ae te 


beh ebebheb babe hs Reni tse tit biel elele Scale lace Sle ele le set ele ost e SCE lelelclelelccerecy 








le Eseteraratecerstsrstera et areterecerecy 


The undersigned will also produce, in miniayure or enlarged form, by the best process yet discovered, electrotype plates of w 2od-cuts, price-lists, catalogues. &c., 
an ordinary proof-sheet being all that is necessary for thei nroduction 


HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, U.S. A. 


CISTETETeTES ety’ 3 
8S THEA TEA TELE LE EERE TERETE ER Ess 


va) 
De 





122 
The Chases in Grand Rapids, Mich. 


HE following item from the Grand Rapids Dazly 


indorses the rumor that the Chases, of Richmond, 


Eagle 
Ind., were to settle in Grand Rapids, Mich., and combine with 
the McIntyre & Goodsell Piano Manufacturing Company of that 
place 


PLANOS, 


DEVELOPMENT OF THE MANUFACTURE IN THIS 
McInrrve & 


BUSINESS 


AN IMPORTANT 


CITY rat GoopseELL UpriGurs—EXTEND- 


ING THIS BRANCH OF 

From the very outset the McIntyre & Goodsell piano has been 
one of the best instruments made in the country, and hence the 
company, though a new claimant for public favor and competing 
with old and first-class factories of a national or even a world- 
wide fame, has steadily increased its facilities and business and 


Mr. R. N of the 
just succeeded in making an arrangement which 


found ready sale for its product. Goodsell 
company has 
vill very materially increase the product of the factory and the 
merits of the pianos it makes. 

He has secured the services of the Messrs. Chase, of the Chase 
father and four sons, who 


Piano Company, of Richmond, Ind, 


have had twenty years’ experience in the business and have a 
skill and reputation in the business second to none in the United 
to take charge of the factory here and manufacture 


their new upright styles of pianos, of which mention has been 


“tates 


made several times heretofore 

Che McIntyre & Goodsell Company had decided some time ago 
toconfine its business almost exclusively to manufacturing forthe 
wholesale trade the two styles of upright pianos with which they 
have tested the market for the past year and which have become 
so well and favorably known, that thecompany has not been able 
to fill more than a smal! part of its orders for them of late. 

[he Chase Brothers are inventors and owners of valuable pat- 
ents in pianos, as well as famous makers and workmen, and are 
to allow the McIntyre & Goodsell Company to use some of these 
patents in the future product of the factory. They are to move 
here with their families this week, and will bring with them about 
thirty other families, their best, first-class workmen—an addition 
of some moment to the population as well as the industrial in- 
terests of the city rhis new arrangement will enable the com- 
pany to manufacture their own ivory keys, actions—in fact, every 
part of the piano. Thus our citizens will hereafter be able to see 
these delicate parts of a piano in course of construction, and can 
judge for themselves whether there is any shoddy in the work or 
not, in either construction or material. 

\ sample of the style of the upright has been on exhibition in 
Peninsular Club-house here since it was opened, and is a specimen 
of the piano they will make. The case being of the very best 
material, of plain and neat design, with the action, keyboards, 
strings, in fact, everything that goes to make a first-class and 
durable instrument, of the best that can be made or procured, the 


prights are worthy of the high praise and general favor they 


} 


have won \s to their quality of tone and elasticity of touch, 


thousands of our citizens, as well as visitors from everywhere, all 
who have bought or tried the pianos, are unanimous in words of 
the highest praise 

he McIntyre & Goodsell Company, by this arrangement, will 
make their pianos in such numbers as to be able to place them— 
do so— 


ind they will at a price within the reach of all who can 


1 Instrument. 


afford to buy a They will do an exclusive piano 


business, principally to dealers, and at ‘‘ bed-rock ” cash prices. 
(heir new catalogue will shortly be out and mailed to all dealers, 
and the first orders in will take the first pianos out. So far they 


have been unable to fill but a small portion of their orders, even 


This makes a large, successful, first-class piano manufacturing 
business in the West, in our city, a fixed fact. It adds much to 
the facilities of this jobbing house in manufacturing, helps our 
city and entitles the company to the good-will they have received 
and will receive from all our citizens for their persistence and 
energy in making a grand success of their business and for en- 
abling them to procure one of the finest toned and most substan- 
tial instruments made in this or any other country.} 

The factory will be a place where instruments can be seen in 
all stages of manufacture, and those buying can see for them- 


selves just what they are purchasing. For the present, the man- 


agement of the business will be looked after by Mr. C. L. 
Barrell, until the return of Mr. RK. N. Goodsell from Dakota, 


when it is contemplated to build a larger, first-class factory in 
every respect. ee 

The Chase Piano Company, of Richmond, Ind., continues 
under the able management of Messrs.” James and Benjamin 


Starr. 


Smith American Organs. 
HE highest award (a gold medal and a diploma) 
has been awarded to the Smith American organ at the Crys- 
tal Palace Exhibition, London. 
ular throughout Great Britain and Australia, and the export trade 
with the company has developed into its most important branch, 


These organs are deservedly pop- 


An order for 200 organs was received lately from London, 50 of 
which were shipped, per Catalonia, from Boston last Saturday and 
100 will be shipped next Saturday. An order of 50, from Glas- 
gow, Scotland, will be filled before the expiration of this month. 
Che Kansas City branch is doing a steady, a very remunerative 
trade, and the company has orders ahead for sixty days. Mr. S, 
1), Smith, the president of the company and his wife, left Liver- 
He will 
not stop here any length of time, but will return at once to 


pool last Saturday per steamship Oregon for New York. 


Boston. 


Whitney & Holmes Organ Company. 
W* have recently seen a cut of the new style 

chapel organ of the Whitney & Holmes Organ Com- 
pany, of (uincy, Ill. The design is very rich and elegant, 
the position of the imitation pipes being ingenious. 
zelton Brothers tell us that their trade with the Whitney & Holmes 


Messrs. Ha- 


Company has always been highly satisfactory, and as Sam Hazel- 
ton puts it, ‘‘Gus Whitney is all wool.” We believe it, and 
hereby reproduce what the Saturday Review, of Quincy, IIl., 
says about the company : 

‘* Few, if any, of the many manufactories for which our city is 
principally celebrated, are entitled to greater consideration at our 
hands than the above firm. This business, which now ranks with 
the Jargest of its kind in the Union, was inaugurated by Mr. A. 
H. Whitney in 1868, and has been in successful operation for 
more than sixteen years. 

** The large and commodious building occupied by the company 
is situated at 22, 24 and 26 South Fifth street. It is 75x100 feet 
in size, and comprises three stories and a basement. 

‘*The establishment employs forty men, and its yearly trade 
amounts to $150,000. The Whitney & Holmes organs are sold 
all through the Western States, and are unsurpassed for quality 
of tone, perfection of mechanical action, superior finish and 
durability. They are manufactured in all sizes and styles to 
meet the demands of the trade, and are universal favorites, even 
when placed in the sharpest competition with other instruments 
consequently, the demand for them is steadily increasing. 

‘‘ Besides the manufacture of organs, the Whitney & Holmes 


Organ Company are largely interested in the piano trade, and 
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which are among the finest made in the world. They also handle 
extensively the favorite McCammon and C. D. Pease & Co.’s 
pianos, shipping large numbers of them to Western dealers. 
They can give better inducements to the trade in the matter of 
prices than St. Louis or Chicago, and the result is a large and 
growing trade in the standard pianos handled by this firm. 

‘*Mr. Whitney, the originator and manager of the concern, 
brings to his work the experience of years, together with a tire- 
less enthusiasm that cannot but insure the most perfect results.” 





Louis Crunewald’s Theatre. 

OME time ago the Z?tmes-Democrat announced 
through its columns a projected improvement of Grunewald 

Hall and its metamorphosis into a theatre. The project since 
then has been put into execution, and now the hall, which for 
many years had been used for concerts, balls and lectures, has 
been transformed into a beautiful little theatre. A stage measur- 
ing thirty-five feet deep, with an opening of twenty-eight feet, 
has been constructed where the platform formerly stood, with all 
the necessary machinery and appliances for dropping the scenery. 

The floor, which will be used as the parquet, will be graded, so 
as to afford a full view of the stage to those occupying rear seats. 

The gallery which was in the rear of the hall has been removed, 
and in its stead a dress circle extending around almost to the 
stage, and capable of seating 400 persons has been constructed in 
its stead. - 

The theatre, now almost completed, will seat 1,200 persons, 
and when entirely finished, with its frescoes and draperies, will be 
a perfect little bijou. The acoustics of the hall has been much 
improved by the change, and as constructed, the theatre is per- 
fectly ventilated from both sides, none of the doors or windows 
having been modified. 

Among other conveniences which Mr. Grunewald has reserved 
for the patrons of this new place of amusement is the large hall- 
way between the main hall and the supper room, which will be 
used as a foyer between acts. In the supper room tables will be 
prepared, and without leaving the building the spectators will be 
served with refreshments. 

There remains but little work to be done to complete this 
theatre, which, by the way, has already been leased for the sea- 
son of 1884-85. Mr. Eugene Robinson, of Chicago, is the 
lessee, and will open the season during the first days of October. 

In answer to inquiries from a reporter of the 7imes-Democrat 
as to the nature of the entertainments he proposes to present, Mr. 
Robinson said that he intended to bring out none but first-class 
companies. His entertainments will comprise operettas, com- 
edies and vaudevilles, and he intends to make it a popular and at- 
tractive resort. 

The change is undoubtedly one which will improve the hall, 
and will afford opportunities for new companies to visit New 
Orleans during the amusement season.—New Orleans Times- 


Democrat, 


Francis Bacon’s Circular. 
Francis Bacon’s Piano Factory (Established 1789), ) 
204, 206 East Forty-third street, New York, 

Near Grand Central Depot, August, 1884. | 
I beg to inform you that I have removed my piano 
factory from Broadway and Forty-second street, to Nos. 204, 
206 East Forty-third street, near the Grand Central Depot, where 
you will find a large assortment of grand, square and upright 
pianos of my manufacture, excellent in tone and workmanship 
I should be pleased to have you call at my factory and examine 
I am confident that their quality and price will meet your 

FRANCIS BACON, 


them. 
views. Yours truly, 


—C. C. Briggs, Jr., of C. C. Briggs & Co., Boston, was on a 


it prices higher than they will now be able to make their pianos | are doing an extensive business with all the Western States. They 
for | are the general Western agents for the celebrated Hazelton pianos, ! business trip down Maine and New Hampshire last week. 





HERMANN O.C. KORTHEUER, 
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/ and well-known Tuners and Repairers of 
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Baritone Oratorio and Concerts 
Address, Steinway Hall, New York. 
JOHN BAYER, 
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MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano Concert and Oratorio 
\ ress (it WwW ( Kast rath Street; or 
residence West goth Street, New York 


PROF. S. E. JACOBSOHN’S 


Vio School, combine with Piano and Theory 
Ensemble and Orchestra Classes free of charge 
Beginner with abilities will also be taken Office 
hours from 9 to 12 o'clock every morning, except 
Sundays, in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O 
C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address 


25 Union Square, New York. 





EDWARD SCHUBERTH & 





Pianist and Piano Teacher, 146 Atlantic Avenu ¢ 
Brooklyn, N. Y., and Steinway Hall. 


TOM BULLOCK, 


Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MR. 


Tenor. 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 


Belle Cole, who has made a great success with Theo. 
fhomas’ Orchestral Concerts on his tour from ocean 
to ocean, Gro, CoL_ny, 23 E. 14th Street, New York. 
MISS ANNIE E. BEERE, 

Concert Contralto. Address Musicat Courter 


Office, 25 E. 14th Street, New York. 


LOUIS BLUMENBERG, 
Solo Violoncello, Address Musicat 
East 14th Street, New York. 


MAX TREUMANN, 
Baritone, Concert and Oratorio Singer. Vocal and 
Piano Teacher. 7 East 116th st... N. Y. City 
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Music Publishers, 
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Leipsic ; 


BERTH & 


Liepsic (Volks-Avsgabe), etc,, etc, 





Cl. UNION SQUARE, 


Importers and Dealers. 


Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
cipsic (Edition Schuberth); J. G.-COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Catalogues sent free upon application. 


Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co,’s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


LYONS MUSICAL ACADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern technique and artistic execution. Address 


L. H. Suerwoop, M, A., Principal. 


FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence. 
Address, 170 State Street, Chicago. 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address atGRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 

VOGT CONSERVATORY or MUSIC, 
No. 19 East 14th Street, New York City. 


NEW YORK 





New York, town or country work; advantageous 
arrangements made with piano dealers, also, with 
music teachers, for introductions. Address B. B., 
1133 Fulton ave., near 167th st. and Third ave., New 
York. 


ADVERTISERS 
Can learntheexactcostof 
any proposed line of Ad- 
vertising in American 
Papers by addressing 
Geo. P. Rowell & Co's 
Newspaper Adv'g Bu- 
reau, 10SpruceSt., N.Y. 





THE MUSICAL COURIER. 123 


ne DELAWARE PORTABLE PIPE ORGAN, 


4 Which, for SIMPLICITY and DURABILITY of construction, for pleasing tone effects, 
and for ARTISTIC EXCELLENCE, is unrivaled. This instrument is not an 
imitation of the Pipe Organ, either in appearance or in tone, but is the veritable Pipe Organ 
itself. It is so constructed that it can with safety be transported to any distance, and yet be 
ready for use as soon as it is rolled out of its packing box, without any 
‘*setting up” or tuning. 

In presenting the DELAWARE PIPE ORGAN to the public, we are furnishing 


to them an instrument which is a source of honest pride to the builders. 








STYLE 1.—Length, 4 feet g inches STYLES 2 and 3.—Length, 4 feet 9 inches. 
Height, 4 feet 10 inches Height, 4 feet 10 inches. 
Depth, 2 feet 4 inches. Depth, 2 feet 6 inches. 


STYLE 1 contains: Dulciana, 37 pipes, 8-ft. tone ; Octave Coupler, 16-ft. tone ; Tremolo ; Forte; Diapason 
Bass, 8-ft.; Knee Swell. 

STYLE 2 contains: Gamba, 37 7 pipes, 8-ft.; Dulciana, 37 pipes, 8-ft.; Octave Coupler, 16-ft.; Tremolo 
Forte ; Diapason Bass, 8-ft nee Swell. 


STYLE 3 contains; Gamba, 37 pipes, 8-ft. tone; Dulciana, 37 pipes, 8-ft. tone; Principal, 37 pipes, 4-ft. q 
tone ; Octave Coupler, 16-ft. tone ; Tremolo; Forte ; Diapason Bass, 8-ft. tone; Knee Swell 


Styles Nos. 1, 2 and 3 are built with Octave Coupler, Sub-Octave and Super-Octave Coupler, as desired by purchaser. 


ALL COMMUNICATIONS SHOULD THE DIAMOND STATE ORGAN Co Eighth and Orange Streets, 
BE ADDRESSED TO oT) WILMINGTON, Delaware. 


THE SUPERB” HARDMAN PIANO 
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HARDMAN, DOWLING & PECK. 


THE REYNOLDS IMPROVED Bol ver whe thot Kare rossi edd | 
COMBINATION PIANO MOVER. ‘KAL00: eos GHORGE BOTHNER, 
2 ton.  Kazoos to hand, al wd inehds of six be P 


See oie eee “izes [Manufacturer of Pianoforte Actions, 





and Squesae a genuine musical instrument, that ‘all young or « ld can play at a mo- 
ep 


i W rotice. ) or animal, pins ; oe ® : S cor : ne. es i : 
W.S. REYNOLDS, = ng and Campaign Ciube se Ht ght. Price, by NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


W hip, Cane 





i rail, 20c. Liberal discounts to agents. Gro. D. Smrrn, 5: 


Rochelle, Ill. | Sk, Rochester, N.Y. Plance, Organs Music, Mention this paper. 


MUNROE ORCAN REED CO., BENT PIANOS 


—— MANUFACTURERS OF THE — 
SQUARE AND UPRIGHT 


MUNROE PATENT ORGAN REED,| ==: acoatsmamscoa mance in the 7a 


And Dealers in all kinds of Organ Material, MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 
No. 25 UNION STREET, WORCESTER. MASS. (2 Write for Catalogue and Prices to R. M. BENT & CO. 


HALLET & DAVIS CO.’S PIANOS.“ "=" 


WAREROOMS 436 Washington street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D, C., 
State and Adams Streets, Chicago; Market and Powell Streets. San Franisceo. Cal. FACTORY: Boston, Mass. 


E.P. CARPENTER ORGAN Co. 


FACTORY, BRATTLEBORO, VT. | ORGAN ACTIONS. 
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Mr 
Church & Co 


De Volney Everett is no longer connected with Guild, 


Guild, Church & Co.’s new catalogue will be ready about 
September 15. 
Mr. Emil Gabler was in Boston last week ; so were Mr. Karl 


link and Mr. Otto Wessell. 


—Q. H. 


was in Chicago and New York last week. 


Kimball, of the Emerson Piano Company, Boston, 


W. A. of D. H. Baldwin & Co.’s Cincin- 


nati salesmen, has secured a position with Lindeman Brothers, 


Kimberley, one 


of that city 


Carl Hoffman, of Leavenworth, Kan., was in Boston last 


week, and received the kindest attention from his friends in the 


trade. He is here this week. 


~The neat sum of $894 20 for custom-house duties on French 
and German imported musical instruments was paid by Dyer & 


Howard, of St. Paul last week. 


The large size ‘‘ Haines” upright has been the greatest 
} 


card that the Haines & Whitney Company, of Chicago, has 
] 


player 


{ Che instrument itself is a trump. 


C, |. Whitney, of Detroit, will manage the actress Rose 
Eytinge as a *‘ star’ the coming season. Mr. Whitney controls 
1 number of theatres outside his theatre in Detroit and the one in 
{ hicago 

W. W. Kimball, of Chicago, is around in the Eastern piano 
factories. When Kimball comes around this wav during this 

eason of the year it means a good fall trade for some piano 
nanulacturers 


Che prospects of a large fall trade with the New England 


Or Never has the 


o 


iness of this firm been in better condition 


an Company are of the most flattering kind. 
I'he large double- 
ik organs of the company enjey an enviable reputation in the 


i world, 
We found in Boston running full 


with a large 


the Chickering factory 


complement of workmen ; and, indeed, 


udging from the orders that have been received by the firm 


tad 
during the past week, the factory will be kept in that condi- 
tion for the balance of the year. 

A. G. Clemmer, of Philadelphia, has left the firm bearing 
| name, and is now salesman with C, J. Heppe, Philadelphia. 
Mr. De Long, proprietor of the business of A. G. Clemmer & | 
Co., will in all probability change the name of the firm, Mr. 
Myers has succeeded Mr. Clemmer as salesman with the old firm. 

—Mr. C. A. Simmons, of Wilkesbarre, Pa., swears by the 
York cottage organs. Ile says his motto is to buy from the 


He 


believes the Weaver Organ and Piaro Company do this to a pre- 


manufacturer who gives him the most organs for the money. 


eminent degree. He has just returned from a sojourn of two 


weeks in New Jersey, where he had been rusticating on his farm, 


and now sends in his order for forty organs to begin his fall 
trade. Mr. Simmons sells several hundred organs per year, and 
is one of the most successful dealers in the State of Pennsylvania, 


—H. J. Demarest is no longer traveling for the Smith American 
Organ Company, Boston. The company has definitely decided 


to dispense with his services. 


—A Chicago paper says: “‘A number of pianos of leading 
manufacturers was recently placed on trial at the residence of 
Mrs. Dr. Chaffee, No. 2714 Wabash avenue, Chicago, and after 
a long and critical test Dr. Chaffee decided on the upright case 
style No. 8, Sohmer piano. Quite a compliment for the ‘ Soh- 


mer. 


—Dyer & Howard, of St. Paul and Minneapolis, began busi- 
ness in 1870, commencing with a stock of three organs and one 
second-hand piano. From a small beginning, the firm has be- 
come one of the great music houses of the country, recognized 
both East and West for its enterprise and widespread influence. 
They have the finest warerooms in each of the twin cities of St. 
Paul and Minneapolis, and the aggregate yearly sales of the two 
establishments of Dyer & Howard are equaled by but few other 
houses in the entire country. They are among the largest im- 
porters in St. Paul, and beside controlling the leading agencies, 
such as the Steinway, Chickering and Haines pianos and Mason 
& Hamlin organs, they stand alone in the Northwest as the lead- 
ing jobbers of imported musical goods and band instruments, 
which branch of their trade extends from Lake Michigan to the 
Pacific coast. 


TO THE TRADE. 


> 


HIGHLY IMPORTANT. READY FOR DELIVERY. 


W* have secured the agency for America of the 
‘* International Directory of the Music Trade,” published 
in Leipsic, Germany, by Paul de Wit. This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norwayand Sweden, Roumania, Turkey, Russia, 
Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
It also contains other valuable mat- 


Great 





Australia, Africa and Asia. 
ter, as, for instance, the technica! terms in English, French and 
German, used in the construction and application of all kinds of 
Price, $5. Postpaid. Orders now received. 
Address 


musical instruments. 
The book will be delivered at once. 


BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors MusICAL CouRIER, 


American Agents. 25 East Fourteenth street, New York. 


Reynolds’ Piano Mover. 

HE attention of the trade is hereby called to an 
advertisement in this issue of Reynolds’ improved com- 
bination piano mover, patented and controlled by W. S. Rey- 
nolds, Rochelle, Ill. By means of mover both square and up- 
| tight pianos can quickly and readily be moved with less force 
| than is ordinarily employed, thus saving not only time but money. 

| For full description address W. S. Reynolds, Rochelle, Ill. 





SHORT TALK. 


—__-»_———_—— 


Mr. BAILEY WITH C. B. HuNT & Co.—‘ It is not true 
that C. B. Hunt & Co, do no longer control Ford's patent auto- 
matic extended sub-bass. In fact we are using the patent more 
now than ever before, and our firm is the only firm that can use it. 
No other organ manufacturer can apply it to his organs. It 
proves to be a very valuable invention in organs of a high grade ; 
for the ordinary organ it has no value. This morning we received 
an order for twenty organs to be shipped to Sydney, Australia.” 


Mr. C. E. WOODMAN.—“I concur fully in Mr. Carter's 
estimate of Mr. Fox, of the /ndicator, and hope he will come out 
all right. I have lately been observing trade in general and it 
looks to me as if pianos could be sold in large numbers this fall 
by the right men. I have not had a vacation in many years and 
am taking it easy during this month, as I should. May be in 
New York in a week or so.” 


GEORGE W. CARTER. —“I consider Mr. Fox, of the Chi- 
cago /ndicator, one of the squarest and most honorable men I 
have ever had the pleasure of knowing. He writes to me that 
he will be East about September 1, and I hope when he comes 
he will find business satisfactory to himself. He deserves suc- 
cess, because he is a genial, honest, whole-souled fellow. What 
am I goingtodo? Just you wait a little and you will see. My 
address here in Boston, for the next week or so, is care of Vose 
& Sons, where I can be found until three Pp. M. every day. I am 
not prepared to say at this moment what I will do, but I will see 
you again in a week or two and will be glad to inform you.” 


Mr. Clemmer Sends Word. 


PHILADELPHIA, August 18, 1884. 








Editors Musical Courier + 


AVING sold out my interest the business 
heretofore under my management, I have now associated 
myself with the so well and favorably known house of C., J, 
Heppe, No. 1106 Chestnut street. I will be glad to welcome my 
friends and acquaintances in my new home, where the immense 
stock of first-class pianos and organs, together with the advan- 
tages of the one-price system, will give me unequaled facilities to 


in 


please those who may call on me. 
Thanking you for the generous confidence heretofore given 
Yours truly, 
A. G, CLEMMER. 


me, I solicit a continuance thereof. 


Boscowitz.in Chicago. 
R. FRED. BOSCOWITZ tells Chicago AZusic 
and Drama the following about *‘ Steinway,” L. L.: 

‘** Vou spoke of the place called Steinway ; will you tell me 
more about it ?’ 

‘**Tt is a beautiful place on Long Island, forty minutes ride 
from New York. William Steinway, one of the most enterpris- 
ing gentlemen East, has built up a lovely spot there. The Stein- 
way foundry is situated there, and a large corps of workmen are 
dwelling in the vicinity. They have a Steinway fire brigade, a 
Steinway post-office and Steinway cars to take you to and from 
the place. The Steinway mansion is one of the most palatial 
residences around New York, and ‘* Steinway” is one of the most 
progressive suburban towns in the vicinity of the great city. 
Each workman at the Steinway foundry has a neat cottage for a 
home and a certain amount of rich soil to cultivate. They are a 
happly clan down there, I tell you.’” 
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PROF. M. 


Self-Playing 


ORGANS*PIANOS 


Real Music with EXPRESSION. 


THE ONLY AUTOMATIC INSTRUMENTS WHICH PRODUCE IT. 


Address M. GALLY, 76 Fifth Ave. New York. 





GALLY’S 
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WessELt, NICKEL & Gross ze - Barenson -Ptavo-Co, 


GRAND, SQUARE =—=5 . eae —S—Ciéiifanu facture of sou, UPRIGHT and COTTAGE 
~urioer FLANnOLOrte ACtlONsS,| mar . 
455, 457, 459 & 461 WEST 45th STREET; bg if 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET \ Fe : , Piano-Fortes. 
—NEW YORK.:+— . | 
—_%- ESTABLISHED 1843. -%«— ae pee 
eae Fy MORE THAN 30, 000 MADE AND IN USE. 
WOODWARD & BROWN,| Sie oll 
F me Every Piano WARRANTED FOR SEVEN YEARS. 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 
~“WAREROOMS:» 


4s CONOVER BROS. ae 159 Tremont Street, Boston. 


MANUFACTURERS OF 


2 oe PIANOS. 


aS —MANUFACTURERS OF— 
mon valuable impr nts, appreciated by pianists 
en, are our Patent tion, Patent Metal Action Rai ’ 
coi. uees Tecan Lemp Prose, STULTZ & BAUER, Upright § Square 
| ur eed are endorse y 
} 1 ing oD yoldbec ° , 
owman sustave 








— y ANUFACTURERS OF — 








ILLUSTRATED CATALOGUE FREE. 








d by such eminent judges as Mme. 


me W. Stee, Hartman, ot | 704, 703, 705 & 707 First Ave., PI AN 3 Ss 
NEW YORE. 


235 EAST 21st STREET, NEW YORK. 


HAZELTON BROTHERS, 

















“THOROUGHLY FIRST-CLASS pS K ZA WI os IN EVERY RESPECT, « 
~<% = =—s oe 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, oe 


Wos. 384 & 36 UNIVERSITY PLACH, NEW YORE. 


JAMES & HOLMS TRO! yoscove comme” The BELMOD ai re Milton 











One of the Olde st Piano Houses now in the Trade. — WE MANUFACTURE — ORGANS 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE First Class, New and Attractive Styles. 
EXCELLENCE or THEIR INSTRUMENTS. 
Ge” AGENTS WANTED. 
Pr. NOS OF STRICTLY FINE GRADE At | 
A S. 1129 CHESTNUT ST., PHILADELPHIA, 


MEDIUM PRICE 


mae ARN = F ie 
papy Granv. GEO, STECK & C0. LITTLE GIANT 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT PIANO MADE, 


: ‘ - 
PIANO MADE, ontaining all improvements, com- 


—_ DG 3 

: Din w ores ne “ 

Remarkable for powerful sympathetic | ———— pN © . ed with great strength and volumi 
» nous tone, adapted fer Schools, F s 


tone, pliable action and absolute dura- 
and Small Apartments 


_ 4 Warerooms, STECK HALL, 7 East Fourteenth Street, NEW YORK, ® 


BETIR DROS. & CO 


gy wemocee"" Patent Cylinder Top Upright Pianos ““stssccn""" fe 














WM. SCHAEFFER, ENGL 
ovary ald Upright Pianos, LE W A N 
ses, WW PIANOS 


PIANOS. ARE NOTED FOR THEIR 
Factory 239 E. Forty-first St. FINE QUALITY OF TONE AND SUPERIOR FINISH 


wae TONS. CATALOGUE SENT FREE 
Dealers admit they are the bes = mediu eer 32 GEORGE Sr, 


mesceme| — NEWENGLANDPIANOGO, Gaston Mass 
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TOLD TIONAL u M1 ARTIN GUITARS" 
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Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. =e 





THE LY AEE 


———————eE = — 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country, They 


enjoy a world-wic 


Madame De GONI | 
Mr. J. P. COUPA, | 


le reputatio 


but deem it unne 


in Europe s day w 


‘The ey still stand this 


WM. SCHUBERT, 
FERRARE, 


Mr. 
Mr. 


| Mr. 


S. De La COVA, 
Mr. CHAS. De JANON, 
sary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the Unite States, but 


n, and testimonials could be added from the best Solo players ever known, such as 


Mr. H. WORRELL, 
| Mr. N. W. GOULD, 


ithout a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. N. J. LEPKOWSKI, 
| and many others. 


Depot 7” C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of 


all kinds of 


MUSICAL 


INSTRUMENTS, STRINGS, etc., etc., etc. 








Kipact 


Grand, Square and Upright 


~PIANOS.$> 


Received Highest Award at the United States 
per pe ae 1876. 

Aaa s be he - Ce pate’ a= 
serur nts of ‘the » Age. G r Five Ye 
| “ “ : Cata onu po 

a Te rT 


hed eat 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York. 





THE 


TABER 


ORGAN CO. 


ae 
FACTORY 


Worcester, Mass. 










MITH 


AMERICAN 


= ORGANS 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(te Over 100,000 Made and Sold. 





Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 








PIANOS. 


Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
175 B 5 E os INT en — MASS, 


BRIGES'S 


OLD AND RELIABLE 


Piano Stool 


4 —o 
MANUFACTORY, 
© 





PETERBORO, N. H. 








ly 


y 


KNABE 


Grand, Square and Upright 


PIANOPORTES. 


e been before the public for 
+ ‘iity ye — ant “i upc mn thei ir excellence alone 
is ve 


aaa PRE-EMINENCE 


Which establishes the s UNEQUALED in Tone, 
Touch, We orkmans chip and Durability. 





Every PIANO FuLLY WARRANTED FOR Five YEARS. 
WM. KNABE & CO. 
WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 
PIANOS = ORGANS, 


Washington, N. J. 








CRANE & 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


HERRDURGER- “DUHW ANDER, Pianoforte Actions, 


a finely equipped depaitm 


mEYS ror PIaNo AND oRnGan, 


At special attention to the tastes of the 


Prompt service, Libe 


HERRBURG ER-SCH WANDER, 16 mee de \'Evangile, Paris, France. 


CHAPUIS, 


MANUFACTURERS OF 


nt for the 


r Ame itrade, Free « ery. Competition pr 


al « dition is. Addre 








THE 


HAINES: 
_»i BROS? 


NEW UPRIGHT 





SEND FOR 


CIRCULAR, 





HAINES BROTHERS, | HAINES & WHITNEY CO., 


| 


97 FIFTH AVENUE, 
NEW YORK. | 


182 & 184 WABASH AVENUE, 
CHICAGO. 





THE STERLING ORGAN CO. 


R, W. BLAKE, Gen’l Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


THE F AMOUS- CHIMES 
OF SWISS BELLS. 





Factories: Derby, Conn. 





New York Warerooms: 
7 & 9 West 14th Street, 
E. H. MCEWEN & Co., Managers. 


Chicago Warerooms: 179 Wabash Avenue. 








R. H. Roppa, Manager. 
A ge 
PIANOFORTES, 


SQUARE and UPRIGIELIT. 





JOHN F. HOVER, 518 st 15 W. 420 St., NY. 
~SQUARE 


cast 
PIANOS 


UPRIGHT 


AND 
CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 











BILLINGS 


+PLAN Os, a 


— MANUPA 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & C0. 


PIANOS and ORGANS. 


tt” AGENTS WANTED. 











Wuarerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 


NEW YORK, 





THE MUSICAL 


COURIER. 








wert PACKARD ORGAN sso 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHER 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANSS. 


e my patent Agraffe Bell Metal Bar a ngement, patented 
i my Upri — hav my pa atent m etallic 
, and Marc h, 1878, which has 





LL our Pianos hav 

July, 1872, rte "No »vember, 1875, anc 

action frame, cast in one piece, pone d May, 1877 
caused them to be pronounced by competent judg 


THE BEST PIANOS MANUFACTURED. 








THE* YORK «COT TAGE * ORGANS. 


+>! DEALERS, IT WILL 


PAY 


YOU 


TO HANDLE THEM! +> 


Manufactured by THE WEAVER ORGAN AND PIANO Co,, York, Fa. 








FRANCIS NEPPERT, 


Manufacturer of ail kinds of 


PIANO STOOLS. 


Cloth, Felt, 
Fleece and 
Rubber Covers, 
for Grands and 
Uprights. 


Store Stools, 
Music Racks, 
Cabinets, 
Stands. 


— ALSO — 


PIANO SCARFS, with Fronts. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Goods, Lowest Prices. 


390 Canal Street, near West Broadway, New York. 
G@™ Corresronvence Souicrrep. 


GEORGE W. SEAVERNS, 


MANUFACTURER OF 





GRAND, SQUARE AND UPRIGHT 


Piano- forte « fotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 


JULIUS BAUER & C0, 


Piano Manufacturers, 








(56 and {58 WABASH 


BOSTON 
Musical Instrament Manufactory. 


t™ Send for Cata- 
logue and Price List. 


BAND INSTRUMENTS. 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WwooD 


Organ Pipes 


The very best made in every respect. 





A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 

Is also prepared to furnish the best ¢ _ of Organ 

Keys, Action, 1, Wires, Knobs, 











AVE., CHICAGO, ILL. 


— WITH — 


Fronts for Upright Pianos. 


(Patented Jan. g, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe 


MUSIC RACKS, 
Artists’ Busts and Steele, 


runes Geant Cove ers ag e Cloth, : 
k Plush, Ge Catrac 


Imported Square Covers at European canes p rices. Embroidered Flags and Banners, 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
: W KR AF Action Leather, Punch ai 
a a CUT LEATHER PUNCHEONS. 


Also Leather for Saddlery, Gloves and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BRONS VILLE, Westchester Coumty, NW. YZ. 


PATEN UPRIGHT 


PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE, 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass 


GUE Free, 














MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS jon THE GLOBE. 


ITHACA ORGANS fis rrnaca organ AnD rg CO. 


Are wafted triumphantly into brilliant ascendancy over 
through their nightingale sweetness and unexampled durability, a | 
growing better with use, therefore warranted for ten years. 


CG ~ SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


all others, | 


Office and me...“ ITHACA, 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 


CIRCULARS MAILED ON APPLICATION. 


(,|PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 


years, and rendering a grandeur and originality of tone which must bring 





the Duplex rapidly to the front. 


A. BAUS, Manager. 








PALAGE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 








E.G. HARRINGTON c& GOoag tirerscroms oF 
Square? Upright Biamofertes 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


—6@\, I~ 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








“BAY STATE ORGAN wait a itn 1 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


C. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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STHINWAY 


Crand, Square and Upright 


PIANOS. 


Stemway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURC, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


THE MUSICAL COURIER. 


UPRIGHT PIANOS A 08 A SPECIALT y. 


MASON & HAMLIN 


Upright + Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 


Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 

1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos, They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ( ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, Chicago, Ill. 











ONLY THE BEST _MATERIALS USED. 





C.C. BRIGGS & CO. | 


Upright and Square Pianos. 


1125 WASHINGTON STREHT, BOSTON, 


NONE BUT THE FINEST WORKMANSHIP. | 


























Vienna, 1873. 


AND SOUNDING-BOARD WORKS: 


DOLGEVILLE, N. Y. 


FELT 





Paris, 1878. 









SAW MILLS: 


DOLGEVILLE, OTTER LAKE, 
LEYDEN, LEIPZIG, N. Y. 


4, MATERIALS, 


PORT 





af 














BEHNING™: 


enees Upright and Grand Pianos 











New York. 





Factory: 124th Street and First Avenue, 


BHEENING & SON. 








McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 


(HAVE NO SUPERIOR ag | 


| 
The Trade Invited to Test > 


Quality and Price. 














CHASE PIANO C0., 


Manufactory and Warerooms. | 


SONV 





2 
C2 
er 


| 
& RICHMOND INDIANA. & 


LOCKWOOD PRESS, 126 and 128 Duane Street, cor. . Church Wew York 











